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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. . 

Every evening, at 730, THE MISTRESS OF THE MILL. 
At8 o'clock, Lord Lytton’s Great Play, 
MONEY, 

supported by the following celebrated artistes, viz. :—Barry 

Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 

Coghlan, A. Bernard, Lin Rayne, W. Arthur, and E. Dyas ; Mrs, 

Hermann Vezin, Miss Louisa Thorne, and Mrs. Charles Hors- 

_ PRINCIPAL SCENIC ARTISTS. 
Mr. William Callcott and Mr. Albert Callcott. 
Box-office open daily from 10 till 5. 





OYAL AMPHITHEATRE, HIGH HOL- 
BORN.— PROSPECTUS of the forthcoming Grand 
ORCHESTRAL and CHORAL CONCERTS.—Messrs. McCOL- 
LUM and CHARMAN (Proprietors of the above Establishment) 
have the honour of announcing to their Patrons, the Nobility, 
Gentry, and General Public, that, in consequence of the very 
success attending occasional Musical Performances under 
their direction, they are induced to believe that similar approval 
would be bestowed upon their efforts to establish a regular 
series of Orchestral Entertainments, for which only the first 
talent should be engaged. With this object in view, they have 

entered into arrangements for giving a series of Grand 

ORCHESTRAL AND CHORAL CONCERTS, 
under the sole direction of Mr. C. J. HARGITT, to commence 

on SATURDAY EVENING, MAY 15th, 1869, 

and continue nightly, under the title of 
THE ROYAL AMPHITHEATRE EVENING PROMENADE 
CONCERTS. 


Being desirous of suiting all tastes in the different styles of 
Musical Composition, Messrs. McCollum and Charman have 
resolved that the arrangements at their establishment shall 
differ from those generally adopted at Concerts of a similar 
class, They therefore intend that the programme for each even- 
ing shall be devoted to good, but: popular Orchestral, Choral, 
and Solo performances, Vocal and Instrumental. There will 
also be fortnightly performances of 
ORATORIOS ON FRIDAY EVENINGS. 
Inthe total absence of Morning Orchestral Concerts of a high 
class, Messrs. McCollum and Charman believe that their inten- 
tion to give a series resembling in character those of the Phil- 
harmonic Societies will meet with the general approval of their 
Patrons, and all amateurs of music, who may have hitherto 
declined to incur discomfort, expense, or the necessity of listen- 
ing to compositions of a doubtful quality. For such of their 
Patrons they have therefore arranged to give a series of 
MORNING ORCHESTRAL CONCERTS 
EACH WEDNESDAY AND SATURDAY, 
commencing May 19th. ‘he Programme for each Concert will 
include two Overtures, a Symphony, and a Pianoforte, Violin, 
or Clarionet Concerto, relieved by a short Vocal Selection. The 
Concert will commence each day at half-past two, and terminate 
at half-pasc four o’clock.—On these occasions the whole of the 
e will be seated, to which the prices of admission will 
be at the uniform rate of 2s. 6d. ; balcony stalls, 5s. ; gallery 
alls (cushioned), 1s. 6d.; gallery, 1s, 
' In guarantee of their intention té bring forward the very 
highest talent throughout the whole series, Messrs. McCollum 
and Charman have the gratification to announce that they have 
already concluded engagements with the following distinguished 
utistes, who, with many others of great reputation, will appear: 
Mdme. Lemmens-Sherrirgton, 
Mille. Carola, M{dlle. Rose Hersee, Mdme. Emmeline Cole, 
Miss Sofia Vinta, and Malle. Liebhart. 
Mr. Vernon Rigby, Mr. Maybrick, Mr. Lewis Thomas, &c. &c. 
The St. Cecilia Choral Society. 
Solo Pianoforte— 
Mime. Arabella Goddard, Mdlle. Constance Skiwa (from 
Vienna), Mdlie, Agnes Zimmermann, Herr Ernst Pauer. 
Solo Violin— 
Mons, H. Vieuxtemps, Mr. Carrodus, and Herr Ludwig Straus. 
Violoncello, roe ieog Sein Seeanet, Mr. Lazarus. 
olo Horn, Mons. Paquis. 
The ORCHESTRA (Sixty in number) will include many of the 
host eminent performers from the Philharmonic Societies, the 
ot Italian and Her Majesty’s Operas, the Crystal Palace, 
. Charles Hallé’s celebrated Manchester Concerts. 
Solo Performers— 
Tenth Mr. Howard Reynolds. Oboe, Mr. Crozier. Clarionet, 
err m, Mr. Winterbottom. Ophecleide, Mr. 
Mons, E. Vieuxtemps. Conductor, Mr. 
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will be studiously cared for. 
Prices i 
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stalls, 4s. 
; 5 18, 
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; private boxes, from £1 1s. upwards. 
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: lusion, the Proprietors would simply remark, that 
recess the Theatre will be reconstructed and deco- 
that everything relating to the comfort of the 


of admission to the Evening Concerts will be— 
. } promenade, 1s. ; gallery stalls (cushioned), 


Now Ready. 


LIFE AND betaaat OF J, SEBASTIAN 


FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Wits Appitions FROM Original Sources. 
Cloth, gilt, bevilled edges, price 3s. 6d.; post free, 44 stamps. 
Merztzr & Co., 37, Great MARLBoROUGH-STREBT, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC 





raat 
No, XVL, VOL. 4, FOR MAY, 1869. 
CONTENTS : 
1. Song, ‘‘O Lord, my God.” G. Barker. 
2. Pianoforte Piece, ‘Dies Ire,” from Mozart’s “ Requiem.” 
Boyton Smith. 
3. Evening Hyiwn, ‘‘ The day is past and over.” R. Redhead. 
4, Song, ‘The Lord is gracious.” Alexander S, Cooper. 
5. Sunday Evenings at the Harmonium (No. 15). E. F, Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Vols. I., 11.and IIT. of ‘‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE DRAWING-ROOM STUDIES 


FOR THE PIANOFORTE, 
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Tue uninteresting nature of many of the Studies given to 
Pupils, with the view of strengthening their fingers and improving 
their style, is very often the reason of their being either dis- 
regarded altogether, or played in such a dull, spiritless way, as 
to fail entirely in their object. The set of Pieces nowissued has 
been most carefully prepared by Mr. Kuhe to obviate this diffi- 
culty, and it is hoped will prove useful to Masters as well as 
attractive to their Pupils. Each subject has been specially chosen 
as the best fitted to the Study which it is intended to illustrate. 
1—ROMANCE FROM MEHUL’S “JOSEPH.” 
ON THE TREMOLANDO. 

2.— TWERE VAIN TO TELL (celebrated Swiss Air). 
ON REPEATED NOTES. 
3.—DUETTO, ‘“‘L’ELISIR D’AMORE.” 

ON THE STACCATO, 
4.—OFT IN THE STILLY NIGHT. 

ON THE LEGATO. 
56.—ROBIN ADAIR. 

ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 

ON SCALES. 
8.—CASTA DIVA. 

ON THE CANTABILE. 
9.—THE RUSSIAN HYMN. 

ON REVERSED POSITIONS. 
10.—CHORUS FROM “IL FLAUTO MAGICO.” 
ON THIRDS. 
11.—AH! CHE LA MORTE. 

ON ARPEGGIOS. 
12.—_CHARLIE IS MY DARLING. 

ON OCTAVES. 


Price Qs. 6d. each. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
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KENSINGTON MUSEUM.—TRIALS 
W LECTURE THEATRE.—The Lords of the 
of Council on Education have appointed a Committee 
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on the Acoustics of the New Lecture Theatre. Wed- 
%th May, at 9.30 p.m., there will be audible and visible 
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9th of June, at 8 
hents, directed by Mr, Ella. 
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eties of musical pitch, directed by 
thrie.—Wednesday, 2nd June, at 8 p.m., there 

dices, directed by Mr. Arthur Sullivan.— 
p.m., there will be a trial of 


l be admitted to these trials: the admission on 
be one shilling, and some reserved places may 


be obtained at the South Kensington Museum 
pal musicsellers.” ; 











SUNDAY PART-SONGS, 


Now ready, in 8vo, with Portrait, 15s., 
HE LIFE of ROSSINI. 
By H. SUTHERLAND EDWARDS. 
** Rossini's life has been well written by Mr. Edwards. 
amuse everybody.”—The Daily Telegraph. 
‘*This work is a very fit memorial of Rossini. 
great knowledge and critical aptitude.”—Star. 
Huast & Biackert, Publishers, 18, Great Marlborough-st. 


It will 
It is a work of 


NEW PIANOFORTE MUSIC. 








opi alee d 2 eile s. d. 
MACFaRREN (WALTER). The Gondola. Romance ...... 3 0 
Cusins (W.G.) Romance from Concerto, Op. 6 ........ 3 0 
Cowsn (F. H.) Fairy Flowers. Morceaude Salon .... 4 0 
Graves (H.) Caprice Nocturne ...... 65.500 .s000: 8 0 
Atwyn (W. C.) Sonata in F major. ...........665 » 89 
Bexerr (F.) Dancing blossoms. A Capricietio........ 4 0 
BuumentTnat (J.) La Fioraina. Chanson Toscane...... 4 0 


LAMBORN COCK & CO., 63, Naw Bonp-stagnr. 





Just Published, 


THREE DUETS FOR THE PIANOFORTE. 
No. 1. Esquisse. No.2. Serenade. No. 8. Bolero. 
Composgp AND DepIcated To HER CHILDREN 
By LADY THOMPSON, 

Price Six Shillings complete, or separate, 8s. each, 
Lamporn Cock & Co., 68, New Bond-street. 

O ALL TEACHERS of Music.—ROBERT 
, COCKS and CO.’8 GREEN CATALOGUE of POPULAR 
PIANOFORTE and VOCAL MUSIC. Latest Addenda (for 1869) 


gratis and post free.—Address, with professional card, Robert 
Cocks and Co., New Burlington-street, London. 





os for CHILDREN. Composed by Anrren 
Scorr Garry. Free by post 19 stamps each, 

No. 1. Rain Drops’patter. No, 4 Going to School. 

No. 2. Child’s Good Night. No.6. The Burialofthe Linnet 
No. 8. The Suow Man. No. 6. Above the Spire. 

‘His ‘Songs for Children’ are charmingly simple and fresh, 
and have made him a name in many a ‘happy home.'”—Vide 
The Globe.—London: Robert Cocks and Co., New Burlington- 
street. Order everywhere. 


a ee NEW SONGS and BALLADS (the 

words only), the most favourite of the day. Set to music 
by the most popular com 
application to Robert © 
London. 


THE VOCAL SONATA. 
COMPOSED BY CHARLES FOWLER. 
PRICE 108, 

A new eilition of this celebrated work for soprano voice and 
the piano is now ready. Price to the profession, 2s. 6d. Send 
stamps or P.O. Order to the author, Villa Mentone, Torquay, 

«A sonata in fall proportions.” —T7mes. ; 
“This beautiful and original work seems likely to run 
through many editions, to judge from its continued success,— 
Torquay Directory. 





sers. Gratis and postage free on 
s and Co., New Burlington-street, 








as ENISE’” SONG. Sung by Miss 


Charles Wilson. Net 2s. : 
London: Ggoner Emgry & Co., 408, Oxford-street, W. 
Companion to “ Denise’” song, ‘‘Marcel’s"” song, dedicated 
to Mrs. Gladstone, 














if) STANISLAUS’S NEW 50 BS#- 
8. d. 
On! have you thought of me ..........ssseee 3 O 
Sung by Mdine. Bodda-Pyne. 
Your shoulder to the wheel.. ........s:eeeee00e BO 
Sung by Mr. Ransford, 
In the sea (Sacred) .......cceseceseceseseeeeeee & 0 
Love's Promise... ... ccc cece cence eeeeesenene 8 0 
Sung by Miss Ransford. ' 
Steadily, steadily Sy the great deep...... «» 80 
Sung by Mr. Chaplin Henry. 
Ransrorp & Son, 2, Princes-street, Oxford-c' cus. 
G. B. ALLEN’S GREAT BALLAD. - 
HO CAN TELL? (What may to-morrow 
be, who can tell?) for Two Voices. 
MICHAEL WATSON, Beware of vile imitations. Song or 








post free for 19 stamps. 
HEN RY $ M ART. Ransrorp & Sox, 2, Princes-atreet, Oxford-cireus, 
—y — rr ; 
* ot the dead. “say, ih that land ofbeaut oe peep pl 8 bo 7 ee” 
4 n 4, ,in : ti d enriching the voice, 
2 Father! wo. are weary | 56. We are waiting by tho orcction ea tae tivronts bas maintained its high character for @ 
hearted. river. uarter of a century, an flattering received 
8. Days of darkness, 6. The skies are blue. po Grisi, Persiaui, Lablache, and many of the and 
Price 3d. each; post free, 4 stamps Statesmen, fully establish ts front this Invaleable: Lasenes. 
° ; 5 © le 
ps nese Meret Pd 4 eee ceained of all Wholesale and Retail Chemists in 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, W. United K ingdem. 


Music and Words (French and English) by Mrs, Arthur 
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JAM E 8’S8 HALL, 
REGENT STREET ann PICCADILLY. 


S -. 
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MR. A. AUSTIN 
has the honour to announce that his | 
ANNUAL EVENING CONCERT! 


will take place on 
MONDAY, MAY 10th, 1869, to commence at Eight o’clock. 
Vocalists : 
Malle. Titiens, Miss Edith Wynne, Miss Ada Jackson, Miss 
Jenny Pratt, and Mdme. Sainton-Dolby : Mr. Sims Reeves, Mr. 
Chaplin Henry, and Mr. Santley. 
Instrumentalists : 

Pianoforte, Herr Willem Coenen; Flute, M. De Jong; Cornet-a- 
Pistons, Mr. Howard Reynolds; Euphonium, Mr. A. J. Phasey. 
Conductor, Mr. Benedict. 

Tae BaNp or Tue St. Gronce’x Ririe Corps, 
Conductor, Mr. A. J. Phasey 


(By kind permission of Colonel the Hon. C. H. Lindsay, M.P.) 

Sofa stull, 10s. 6d.; family ticket (to admit five), £2 2s. ; 
stalla, 5s.; balcony stalls, 68.; balcony, 8s. ; area, 2s. ; admis- 
sion, 1s. Tickets to be had of Mr. Mitchell, Royal Library, 33, 


Old Bond street; Messrs. Chappell & Co., 56, New Bond-street ; 
Messrs. Keith, Prowse & Co., 48, Cheapside; Mr. A. Hays, 4, 
Royal Exchange Buildings; and at Mr. Austin’s Ticket Office, 
St. James's Hall, Piccadilly. 


OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN, 
Her Royal Highness the Prineess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl DUDLEY. 

The next PUBLIC REHEARSAL, open to Subscribers, 
Members, and Associates, will take place on TUESDAY 
next, the 11th inst., commencing at Two o’clock. Under the 
direction of Mr. W. G. Cusins. 

WILLIAM STERNDALE BENNETT, Principal. 

Royal Academy of Music, 

4, Tenterden-street, Hanover Square. 
N USICAL UNION.—RUBINSTED, first time 
this season, and Vieuxtemps last time, with Demunck, 
Ries, Bernhardt, &c. Tuesday, May 18th. 





] OYAL CHRISTY’S.—ST. GEORGE'S HALL. 

Kvery Night at 8, Wednesday and Saturday at 3 and 8. 
Change of Programme. Great success of the new Burlesque on 
Verdi's most popular opera, IL TROVATORE. Kelly and 
Leon, the celebrated American artistes, are engaged, and will 


make their first appearance on Whit-Monday. 
Acting-Manager, Mr. ANDREW NIMMO, 

N ONS. PAQUE’S GRAND MORNING CON- 

CERT, St. George's Hall, Monday, 24th May. Com- 
mence at half-past 2. Arvistes—Mesdames Edith Wynne, 
Enequist, Fanny Holland, the Sisters Dorin; Mdme. Patey- 
Whytock ; Messrs. Vernon Rigby, Wallenreiter, Liberni, Patey, 
Jules Leport, Vieuxtemps, Paque, W. G. Cusins. Conductors— 
Herr W. Ganz and Mr. Benedict. Tickets to be had at Mons. 
laque's, 120, Great Portland-street; and at the office, St. 
George's Hall. 


Tt ERR LEYMEYER begs to announce that his 
ANNUAL EVENING CONCERT will take place on 
Wednesday, the 16th of June, at the Beethoven Rooms, on 





which occasion he will be assisted by the most emiment artists 
of the season, and also introduce some of his own pupils. For 
particulars, and all engagements for Concerts as Conductor and 


Pianist, address, Herr Lebmeyer, 14, Store-street, Bedford- 
square 


LASGOW CITY HALL, SATURDAY EVEN- 
J ING Concerts (conducted by the Director of the Glasgow 
Abstainers' Union), Secretary, Mr. James Airlie; Organist, 
Mr. H. A. Lambeth; Solo Pianist and Conductor, Mr. Emile 
Berger. Another successful season of these Concerts has just 
terminated. The Sixteenth Season commences next September, 
and will extend over the succeeding eight months, to make 
arrangements for which Mr. Airlie will be in London on the 
12th inst. for a fortnight, and may be communicated with at 
Angus’ Hotel, 28, New Bridge Street, Blackfriars. 
JAMES AIRLIE, Secretary. 


ME: J. AUGUSTUS HUGHES (Soprano). 
Lessons in Vorcs Propvction ann VocaLIsaTion, 


according to the Italian Method. 
TEACHER ALSO OF THE PrIaNororts. 








Address—21, Harrington-street, Mornington-crescent, N.W. 
\ DME. ELWOOD ANDREA (Contralto) begs 
to announce that she has Removed to $1, Bronprsnurr- 


vittas, Kitsury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 


town or country, or from Pupils, are to be addressed. 

N ISS BERRY-GREENING begs to announce 
i that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Scotland, during the Autumn. 
Northern tour in England in December. For terms and 


opinions of the press, address, care Messrs. Chappell, 50, New 
Bond -street, London, W. 








Mss PATTIE HARGREAVES (Contralto, 
Pupil of Mdme. Sainton-Dolby) begs that all letters and 


engagements for Oratorios and Concerts may be addressed to her 


residence, 3, Cross Elmwood-street, Leeds. 


N R. GEORGE WELDON, Tenor, pupil of 
I Signor Gambogi. For terms, &c., address, 35, Fitzroy- 
street, Fitaroy-square. 








ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his in London. — 

Address, |, Albert-street, Mornington-crescent, nt's-park. 
N RK. JOHN RHODES gives Lessons as usual 
in town on 2 Singing and Harmony. 








THE ORCHESTRA. 


NEW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES of THOMAS 

HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 





*.* The Trade and the Public are cautioned against a Cheap 
Faition of Tar Wuims anv Oppitres at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press. . 
CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 
HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 


8vo., 10s. 6d. 
HE POETICAL WORKS of WILLIAM 
WORDSWORTH. New and Complete Edition. Im- 
perial 8vo., cloth, 9s. 
New Volume of Moxon’s Miniature Serres of the Ports. 
EAVES from the POETS’ LAURELS, 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
58. (Ready. 
OOD’S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s, 
Each Series sold separately, price 88. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 
Price 6s. 
Now ready. 
4 WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 
HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 
3s. 6d. 


HE COMIC POEMS of THOMAS HOOD. 
With a Preface by Tnomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Thomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. With a new Portrait, beautifully engraved 
by H. J. Baxer. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
_ With Memoir by Lord Hoventox. New Edition. Crown 
8vo., cloth, 5s. tN glen aL 
MOXON’S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. Re 8 vols.. feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 





SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 

HE PENNY READINGS in PROSE and 

VERSE. Collected and Prefaced by Tom Hoop. The 

3 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Rooksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 


wens 


PRICES OF THE COMPLETE WORK. 
Zs. 4. 


813 6 





Line Engravings, superbly bound in cloth, 
full Gilt cocccccrccccvccccceccevess 


Photographs from the Original Drawings, 
in Portfolio. .secccsesccccccccessese 9 Y O 
Coloured Photographs, carefully finished 
as Water-colour Drawings .........- 


Artists’ Proofs before Letters, in Portfolio 


1212 0 
1515 0 


Lonpon: 
EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 





M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 


(joncest AGENT.—Mr. JOHN BLAGROVE, 
J late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
Londoa Lone in the provinces,—Nimmo’'s Library, 65, Wigmore- 








Yes Organist of St. Paul’s Church, Brighton, 





RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON square, 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘THE SONG of SONGS:” A Choi 

Sermons, 6s. ; by post, 6s. 4d. otce ‘Volume of 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d, 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. ° 
HYMNS APPROPRIATE to the SICK ROOM 

On Toned Paper, 2s. ; » 28. 2d. itions, 
cloth, 18. ; by post, Is. ad hyn 6d. ; A + a 
THE RHYTHM of ST. BERNARD of MORLAIX 

on the HEAVENLY COUNTRY. On Toned Paper, 9. 
by post, 2s. 2d. Cheap edition, 8d.; by post,9d.* 
HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d, 
THE HYMNS of the EASTERN CHURCH, 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU. 
RESQUE, Dalmatia, Croati ia ; wi 
visit to Rea ge : ty poet Oa ae 
TEXT EMBLEMS: a series of Twelve beautiful 

Designs, by Dalziel, illustrati 

eripture.” 28. ; by post, a 1k) nee Ot Het 
THE PRIMITIVE LITURGIES fa Greek) of §. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
- = BASIL New and Second Edition. 6s. ; by post, 
s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8S. CLEMENT, 8. CHRY. 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 21 
THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 





WILKINSON’S READINGS at FAMILY o 

PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 

Vol. L., Lent to Ascension; Vol. II., Ascension to 16th 

Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s, 

“CONFERENCES with GOD:” a Book of 

Meditation for every Day of the Year. ByC. C. Stum 

Translated from the German. In Mon Parts, 9d; 

by post, 10d. In cloth, 8s, 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 

Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINSS’ Redeye 

Mi t Street, Cavendish: 3 Wi le 

of the ‘Times at Rerviees theonghest the, Tear; ial 

Summary of all the Charities in connection with this 

Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2. 6d; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and othe 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. Wd. 

DUTIES of FATHERS and MOTHERS. Liitel 
by Rev. G. C. White, S. Barnabas’, Pimlico, 1s. 6d.; 
post, 1s. 7d. 


TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series 
Each 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Paespytertanism and InvingrsM. 
Vol II. On Anasartism, the InpgrEypzws, and the Quaxts 
Vol. II, On MarHopism and SwWEDENBORGIANS. 
Each 3s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romanism, 2 Vols. Each 4s. 6; 
by Post, 4s. 10d. 


THE LITURGICAL REASON War; being § 





Series of Papers on the Principles of the of Comme 

Prayer. By the Rev. Alfred Williams, Slop 

4s. ; by Post, 4s, 3d. D PROPHECT: 

" S AN , 
DR. IRONS ON MIRACLE 


being the Sequel to ‘‘Tas Breiz AND ITS 
8s. 64. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. 7) 
Popular, Roman, and Lite es ; ‘ 
W. 3. ons D.D., Ptente of St, Paul's, 88 64:4 


SANCTA CLARA on the THIRTYNM 
ARTICLES. Edi . Dr. ' 
oe fais of Tract DO. British Magasin. 1; 

» 18. lo 

A DIGEST of ST. THOMAS on the SACRAMENTS 

By Rev. W. Humphrey, Brechin, 7s. ; by post, 7. 6¢ 


WORKS BY ME. CHARLES WAlsm 
THE RITUAL REASON WHY: being | 
Explanations of Ritual Observances, 4s. ; by post, # 
THE LITURGY of the CHURCH of & - 
—— Preface by Rev. T. Carter, to 5 7 

8. Py 
INCENSE “ After the Accustomed ety 
Prcoont Eaglich Church 1a, by soak ta. 34 \e 
OSWALD, the YOUNG ARTIST. 4 Te 
Boys. 1s. 6d. ; by post, 1s. 8d. 
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eSa— 
THE WOODMAN. 
In the deep wood,—in pensive thought, 
I marvel, oft, what men are doing ; 
And think how chang’d had been my lot, 
The motley world’s delights pursuing : 


Sweet music’s thrill: the glittering throng, 
Shedding around light’s golden flood ; 
While I have but the robin’s song, 
And the sad shadows of the wood. 


But, Lucy tells me, with the great 
Smiling content stands far apart— 

And those pure joys are not innate, 
Which revel in the Woodman’s heart : 


While well I know no silken guise, 
Tho’ studded o’er with jewels bright, 
Can ever beam like Lucy’s eyes, 
That welcome my return at night. 


In her fond arms my erowing boy, 
With hands outstretch’d to greet his ‘‘dad;” 
What sweeter charm could Heaven employ 
To make the toil-worn Woodman glad? 


Then come old axe, and let’s to work— 
A manly heart should ne’er repine ; 

Ne’er will I cloud with murmurs dark 
The sterling bliss which here is mine. 


Epwarp Firznatu. 
Chatham, May 4, 1869. 








PROVINCIAL. 





On Tuesday evening the Huyton and Roby 
Working Men’s Association held their first enter- 
tainment in the New Schools, Huyton. The room 
was well filled except the reserved seats, which 
were slack owing to the Mayor of Liverpool hold- 
ing his banquet on the same evening. The con- 
cert commenced with the first two parts of the 
“Creation,” in which the choruses were well 
executed. The principal vocalists were Miss 
Monkhouse, Miss Fanny Armstrong, Mr. G. F. 
Wilson, and Mr. W. Kelly. Miss Monkhouse 
mang “Rode’s air” in the second part. Miss 
Fanny Armstrong was encored in her song, “ The 
Chongh and Crow,” and “ Allegiance we swear,” 
Bishop, and Rossini’s overture to “Il Tancredi,” 
were well got through. The Liverpool Societa 
Armonica and Mr. Armstrong received, as they 
deserved, unanimous plaudits from the audience. 





The Darlington Choral Society gave their last 
concert of the season in the Central Hall on 
Thursday, April 29th, the band and chorus num- 
bering 120 amateur performers. Mr. J. W. 
Marshall conducted, and Mr. J. Whitfield led the 
band. The first part was sacred, and contained 
“Lift up your heads’’ from the “ Messiah ;” the 
Prayer from Rossini’s ‘‘ Mos2 in Egitto,” solos and 
chorus being well rendered ; Mendelssohn’s “ O rest 
in the Lord;” chorus, “But as for his pecple”’ 
from “Israel in Egypt ;” the recit. and air 
from the « Messiah,” “But who may abide.” 
Gounod’s “By Babylon’s Wave” brought the 
first part toa close. The second half of the pro- 
gram commenced with Beethoven's Symphony 
No.1, in C, capitally executed by the band. The 
chorus again distinguished themselves in the 
Part-songs, &¢,—* Lovely Night,” ‘The two 
es,” “Soon as I careless strayed,” and ‘Far 
eu of Cities,” all of which deserve a word 
p = Mr. Ingram was encored in the “ Bay 
i any: “On the march” and the grand 

“na, “Kermesse,” from “ Faust,” concluded one 


of the best. concerts 
ever given in Darli b 
local talent, et ornare Of 


fro 


— Wednesday evening last week Miss Agnes 
mermanm gave a Soirée Musicale in the Corn 
Singsnt Oxford, accompanied by Miss Annie 

and Signor Piatti. The program was as 


ollows Duo for pianoforte and violoncello, op. 


ae —————— 





Scherzandon, Adagio, Molto Allegro e Vivace, 
Miss Agnes Zimmermann and Signor Piatti; air, 
“Sombres Foretes” (Guillaume Tell) (Rossini), 
Miss Annie Sinclair; concerto in B flat, for the 
organ (Handel), adapted for the pianoforte by 
Agnes Zimmermann, Miss Agnes Zimmermann; 
solo, violoncello, sonata (Boccherini), Signor 
Piatti; song, “Love, I may not tarry here” 
(Agnes Zimmermann), Miss Sinclair; so!o, piano- 
forte, ‘‘Des Abends” Grillen (Schumann), La 
Chasse (Stephen Heller), Miss Zimmermann ; 
song, “ Orpheus with his Jute” (Sullivan), Miss 
Sinclair; polonaise brilliante, pianoforte and 
violoncello (Chopin), Miss Agnes Zimmermann 
and Signor Piatti. Miss Agnes Zimmermann’s 
performance on the pianoforte was exceedingly 
brilliant, and elicited very hearty applause, as 
also Signor Piatti’s playing of the violoncello; 
Miss Sinclair produced a favourable impression 
upon the audience. 





The boards of the Theatre Royal, Manchester, 
have been occupied during this week by Mr. 
Bandmann and Miss Milly Palmer, who have 
played Hamlet, Othello, The Merchant of Venice, and 
Richelieu to very intelligent audiences. Mr. Band- 
mann’s reading of Shakespeare bespeaks the 
student and artist, and though he may never be 
at the top of his profession, he will always main- 
tain aleading place. Miss Palmer plays naturally 
and is very successful ga va sans dire. A play by 
Tom Taylor, ‘‘ Caste and Colour,” is announced, 
the leading actors being the lady and gentleman 
beforenamed. The ‘‘ King o’ Scots” has abdicated 
after a successful reign of a month. Repeated 
visits strengthen the opinion formed of Mr. 
Calvert’s acting on the first night. It is admir- 
able, whether as the King or Trapbois, and we 
think one of his best impersonations. Miss 
Reinhardt as Margaret Ramsey is also very good; 
the rest of the characters (always excepting Miss 
Annie Radcliffe and Mr. Wainwright) are not far 
above mediocre, the majority even far below.—— 
Next week Mr. Phelps will be here, starring at the 
Prince’s Theatre——The Lancashire poet par 
excellence, Mr. Edwin Waugh, gave a reading from 
his works at the Free Trade Hall on Tuesday. 
The Mayor presided, and the atttendance was 


their charm at his hands. 
Miss E. Romer and Mr. N. Dumville, and they 
were both very successful in their musical illus- 
trations of Mr. Waugh’s poems. 

In the Belfast Theatre Royal, (lessee Mr. J. F. 
Warden,) Miss Helen Kirk, Mdme. Armytage, 
Miss Carry Henry, and Mr. 'T’. Maclagan, assisted 
by Mr. and Mrs. Warden, Mr. E, V. Sinclair, 
and several other members of the company, 
have been giving a series of miscellaneous enter- 
tainments, consisting of musical farces, operatic 
selections, &c. On Saturday the house was large, 
and although the program was not one calculated 
to please a Saturday night audience, its perfor- 
mance was well received. On Monday and 
Tuesday the attendance was not by any means 
large, the fine weather evidently interfering 
with in-door amusements. Miss Kirk has been 
very successful with the Belfast public, and 
Mr. Maclagan, whom we would be inclined to 
style the most amusing of comiques and versatile 
of artists, appeared each evening in several 
selections, most of which were encored. ‘ Z'he 
Superintendent of the Farce” and “ Captain Jinks” 
may be referred to as pieces of comicality which 
always create unbounded mirth, and contain 
nothing to which the most rigid purist could 
object. Miss Carry Henry, aged twelve, made 
her début, and can be congratulated on her suc- 
cess. Young performers are, we know. often 
applauded, and even encored, when they deserve 
nothing of the sort; but the marked expressions 
of approval and loud recalls bestowed on this 
young lady were in every case honestly earned, 





08 ( n), Allegro assai vivace, Allegretto 


She sang several Irish ballads with taste and 





good. Though Mr. Waugh is not so good a reader | 
as a writer, still his quaint works lost none of | 
The vocalists were | 





feeling. Mr. H. Callcott presided at the piano- 
forte with undoubted ability. On Friday evening 
the theatre will close till the 31st inst., when 
Mr. J. Russell’s “ Grand Duchess’’ Opera Company 
will appear for five nights. 





The Liverpool Philharmonic Society gave their 
last concert of the season on Tuesday last, when 
the following program was performed :—Overture, 
‘*La Gazza Ladra,”’ Rossini; romanza, ‘ La pace 
al cor,” Donizetti, Signor Graziani; Madrigal, 
‘Flora gave me,” Wilbye; Recit. and Aria, 
‘*Ombra Leggiera” (‘‘ Dinorah”), Meyerbeer, 
Malle. Ilma de Murska; Swabian melody, “Come 
Dorothy ;” Scena e Duetto, ‘Parla siam soli” 
(‘* Rigoletto’’), Verdi, Mdlle. de Murska and Sig. 
Graziani; Overture, “ Tannhauser,”’ Wagner; Re- 
formation Symphony, No. 5 (Op. 101), Men- 
delsrohn; Cavatina, ‘‘ Robert! toi que j'aime” 
(‘‘ Robert il Diavolo”), Mdile. Ilma de Murska; 
four-part Song, ‘*The wreath,” Benedict: Aria, 
“E sui tu” (‘Un Ballo”), Verdi, Signor Gra- 
ziani; Tyrolese Volkslied Kuchen, Chansons Hon- 
groises, Mdlle. Ilma de Marska; Part Song, ‘Gipsy 
Life,” R. Schumann; Overture, ‘Seraglio,”’ Mo- 
zart. Conductor, Mr. Benedict. There was again 
avery large and fashionable audience. Mdme. Ima 
de Murska sang with all her remarkable brillianey, 
and was rapturously applauded. During the sea- 
son the following eminent artists have appeared 
at these concerts, viz., Mesdameg Tietjens, Ruders- 
dorff, Tlma de Murska, Lemmens-Sherrington, 
Trebelli-Bettini, Sinico, Vanzini, Patey, Carola 
and Scalchi; MM. Sims Reeves, Mongini, Bettini, 
Naudin, Cummings, Perren, Foli, Santley, Grazi- 
ani, &c. &e. Mdlle. Christine Nilsson, we under- 
stand, has been engaged for two extra con- 
certs in September next.——M.: Emeric gave a 
concert in the small concert-room, St. George's 
Hall, on Saturday afternoon last. The artists 
were Miss Katharine Poyntz and M. Emeric, 
vocalists ; Herr Louis Pabst, solo pianoforte; Mr. 
Streather, harp; and Mr. Haworth, accompanist. 
Miss Poyntz is well known in Liverpool, and is 
always sure of a cordial reception: her voice is 
very sweet and clear, and her singing on Saturday 
gained much applause from a large and fashion- 
able audience.——Mr, Chas. Mathews concluded 
his engagement at the Alexandra Theatre on 
Saturday last, when Tom Taylor's comedy, ‘ The 
Contested Election,’ and Planche’s drama, “A 
Romantic Idea,’ were performed. Mr. Mathews 
was well supported by Messrs. E. Arnott, E. 
Price, Carroll, and G. P. Grainger, Misss M. 
Devis, Mrs. Stammers, and Misses Blanche 
Stammers and Grace Edgar.——Mr. Phelps, 
the veteran tragedian, appeared on Monday 
evening in his celebrated character Sir Perti- 
nax Macsycophant in “The Man of the World,’ 
supported by Miss Bessie King. Mr. Phelps 
met with a hearty reception from a large 
audience.——At the Amphitheatre a new drama, 
founded on Victor Hugo's ‘* Les Misérables,” bas 
been performed, the principal characters by Mr. 
A. Dampier, Mr. James Brade, and Miss Margaret 
Cooper. Mr. Alfred Raynor is fulfilling an en- 
gagement here.——‘' The Grand Duchess” is the 
attraction at the Prince of Wales’s Theatre. The 
characters formerly eustained in Liverpool by 
Mrs. Howard Paul, Miss Augusta ‘I'homson, Mr. 
E. Rosenthal, Mr. F. Matthews and the late Mr, 
W. Harrison, are now played by Miss Julia 
Matthews, Mdlle. Albertazzi, Mr. Aynsley Cook, 
Mr. Norton, and Mr. Wilford Morgan. The 
Payne Family and Mille. Esta are now iveluded 
in the company.——The Kiralfy Hungarian Ballet 
Troupe have been giving a series of performances 
at the St. Jamen’s Hall. 





The me nbers of the Dublin Glee and Madrigal 
Union (Miss Fennell, Messrs. Hemsley, Peele, 
Smith, and Kelly) gave their last Subscription 
Concert for the fourth season on Friday evening, 
the 80th April. The program was vuried and 


intereeting, and included ‘Now is the month of 
Maying,” Morley; “Hark! heard ye not,’’ 
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Goss; “Shall I tell you whom I love ?” Dr. 
8. 8. Wesley; “The first day of spring,” 
Mendelssohn ; Webbe’s “ You gave me your 
heart,” &c. For instrumentalists Herr Elsner 
(violoncello), and his talented daughter, Mdlle. 
Paulina Elsner (pianoforte), were engaged. The 
Daily Express says:—'‘ A more brilliant and suc- 
cessful concert than that of the Union on Friday 
night has seldom been given in this city. The 
rooms were crowded by a highly fashionable 
audience to such a degree that numbers of 
persons were obliged to remain standing the 
whole time. The concert was not only one of 
transcendent merit, but was, perhaps, the very 
best ever given by a Union which has brought 
part singing in this country to the highest stan- 
dard of perfection, and whose members are 
amongst the most popular and gifted vocalists in 
Dublin.” 








THE OPERA. 





A large and brilliant audience assembled within 
the walls of Covent Garden on Saturday to witness 
the ‘‘ Guillaume Tell.” Among those who desired 
to do honour to a composer commemorated in 
another fashion at the Crystal Palace that afternoon 
were the Nawab of Bengal, the Freneh and Russian 
ambassadors, and a crowd of peers and peeresses; 
for besides the appropriateness of the opera toa day 
selected for the honour of Rossini, the conjugction 
of Signori Mongini and Graziani offered additional 
attraction. The first appearance of the latter artist 
this season was the signal for a lively burst of 
applause, a welcome frequently renewed in the 
course of the evening. The compliment was not 
confined to Sig. Graziani, for the excellence of the 
cast generally warranted the unusual warmth of the 
audience. Sig. Mongini, to whom the réle of Arnold 
fell, was in full power of his splendid voice, and the 
fine chest-notes told with their best effect; and 
a better execution than that of the duet between 
Arnold and Tell could hardly be conceived. 
The histrionic excellence of Sig. Graziani’s William 
Tell was commensurate with his vocal triumph: a 
dramatic unity warmly recognised by the audience. 
Malle. Sinico was the Mathilde, and sang in charm- 
ing fashion the song “ Selva Opaca.” Chorus, 
orchestra, and scenery were of the best, and aided 
in the brilliant ensemble enjoyed on Saturday. 

On Tuesday night Malle. Nilsson appeared: an 
event which crowded the house even more than on 
Saturday. The announcement that the fair Swedish 
artist would make her rentrée in a character asso- 
ciated in the minds of all opera-goers with one of 
her most splendid triumphs last year—that of Lucia 
di Lammermoor—served to attract one of the largest 
audiences ever gathered in Covent Garden, anxious 
as every one was to welcome a queen of song whom 
at one time there was grave fear of losing. But if 
the disappointment caused by Mdlle. Nilsson’s 
threatened secession was once great, the pleasure of 
greeting her was now proportionate. When she 
actually stepped before the footlights an ovation 
greeted her; the ardour of a traditionally cold 
British audience even seemed to surprise the 
entrante, accustomed though she is to livelier Con- 
tinental demonstrations. Gratified and moved, she 
stood for an instant, a gentle vision in a fasci- 
natingly beautiful dress, until the welcome had 
somewhat subsided, when she opened with sweet 
silvery notes the recitative ‘“‘ Ancor non giunge," | . 

which leads to the cavatina ‘'Regnava nel 
silenzio,” wherein she displayed an union of 
pathos and florid execution wonderful in 
effect. This and the succeeding numbers proved 
that Mdlle. Nilsson has lost nothing of her former 
power ; indeed the tender and thrilling voice seems 


rather to have gained by maturity, witness the | Lieder 


cabaletta, ‘‘ Quando rapita,” with its florid ornamen- 
tation executed with perfected brilliancy. The 
duet with Edgardo, which closes the first act, 
further demonstrated the artist's perfect mastery 
over all forms of lyric expression; and in 
the succeeding scenes where the tragic interest 
deepens, until the unfortunate heroine is 


ception was almost painful. The pale beautiful 
victim of a lover’s mad anger enthralled the spec- 
tators, and when her brilliant singing in the finale, 
“Chi mi frena,” culminated in a sustained high 
D flat, a spontaneous encore rewarded the artist. 

The insane scene was no less marvellously sup- 
ported; in short, the whole conception was un- 
rivalled for a force which at no point overstepped 
the bounds of legitimate art. Sig. Mongini, who 
should have played Edgardo, had to be excused by 
illness, and the part devolved upon Sig. Bulterini, 
who acquitted himself fairly, and gained applause. 
Mr. Santley, in Enrico, repeated a well-known per- 
formance—one of his best assumptions; Sig. Foli 
was the Raimondo, Sig. Marino. the Arturo, Sig. 
Casaboni the Normanno, and Malle. Corsi the Alice. 
Last night Mdlle. Nilsson appeared in “ Marta,” 
and charmed to the highest pitch a crowded and 
brilliant audience. The ‘ Spinning-wheel” quar- 
tet was encored, chiefly through her magnificent 
and clear delivery of her part; ‘“‘ The last Rose of 
Summer” evoked tremendous enthusiasm, and was 
repeated, of course. Santley, Tagliafico, and Mon- 
gini were all that could be desired. 

The course of the New Italian Opera has hitherto 
run the reverse of smooth. Two such blows as 
happened on Tuesday and Wednesday night are 
enough to kill a young enterprise. The opening 
night on Monday introduced Miss Rose Hersee in 
the part of Adina in the “ Elisire d’Amore.” The 
impersonation was graceful and practised in all 
detdil, and created a good impression upon a 
friendly audience; the assistance, too, of Signor 
Gardoni and Gassier lent every strength to the 
opera. Thus the auspices under which the enter- 
prise opened seemed favourable enough. But on 
Tuesday the doors mysteriously remained closed, 
and on Wednesday the disaster was repeated, Mdme. 
Volpino, who was to have sung the part of Gilda in 
“* Rigoletto,” having fallen ill. A motley crowd re- 
mained in possession of the portico: ladies in 
evening dress, who had alighted from their carriages ; 
intelligent foreigners setting down the situation to 


their money or money’s worth, and a jibing, satirical 
crowd who fully enjoyed the general discomfort. 
What will be the issue of this scheme for the estab- 
lishment of a rival house we cannot pretend to say: 


ill-luck. 








CONCERTS. 





New Purtuarmonic Socrery. 


resistance, Beethoven’s Symphony, at the commence- 
ment of the second act, in the fourth concert on 
Monday last. It cannot be too seriously borne in 
mind that the primary object of this Society is the 
performance of orchestral music; instrumental 
solos and vocal music are but secondary consider- 
ations, but these should be the best that could be 
obtained. Had one of the two solos in the first act 
been replaced by an ‘overture of any of the great 
masters, the program of orchestral music would 
have been complete; more especially as the only 
overture included in the selection is by no means a 
work of inspiration, learning, or effect. One grand 
symphony, a fine vocal selection, and an overture, 
form a good second act. 


Segyhens, 3 Me. 6 Be Do vacepenccescccescceoces Cip. Potter. 
e Aria,“ ‘Zettirotti 7 ye (Idomeneo). Mozart. 
Miss Edith Wynne. 
Concerto for Violin in B minor (No. 10)........ Rode, 
olin, Mr. Henry Holmes. 
Scena, ‘ Thro’ the forest” Gu Freischiitz) .... Weber. 
Mr. Sims Reeves. 
Serenade and All giojoso osinintabodnesene Mendelssohn. 
ianoforte, Mr. C. Hallé, ‘ 
Pastoral Symphony .......csceccceseccccesces Beethoven. 
WIGES occoces Pocsesocccccsseccogcocce - Beethoven. 
‘Mr. Sims Reeves. 
Overture, “ Rosamunde”.............. +eeeeee. Schubert, 
(First time.) 


A capital performance of Mr. Potter’s symphony, a 
work of sterling merit, brought forth this author to 
receive a well-merited tribute to an excellent com- 
poser, a sound theorist, and a venerable professor, 
whose public, moral, and social life sheds a lustre 





overwhelmed with despair, the integrity of the con- 


British eccentricity, policemen vainly endeavouring 
to preserve order, ticket-holders who despaired of 


as it is, it appears to have many enemies and more 


The directors acted wisely by placing the piéce de 





upon the musical profession of this country. Miss 








Wynne sang with taste and feelin 
effusion of Mozart. Rode’s concertos are rarely 
heard; the best, in A minor, still holds its ground, 

and is eminently superior to the one given at this 
concert. Mr. Holmes played his best; but the 
adagio failed to raise a hand, and the other move- 
ments, lacking the charm of melody and modula. 

tion, made little impression. This young and pro. 

mising violinist, however, was applauded, and de. 

serves encouragement. Sims Reeves, in spite of 
the High Pitch, sang the grand air of Weber with 
perfect ease and intonation; also the chamber 
songs, with pianoforte accompaniment, in the second 
act, and was greatly applauded. The second solo in 
the first act had better been replaced by an overture of 
acknowledged excellence. This clever impromptu sere. 
nade, jotted down for an especial purpose, was played 
by Hallé with his accustomed neatness and accuracy. 
As a composition for orchestral effect, in combina- 
tion with the pianoforte, it is a work of very slender 
merit. The Pastoral Symphony contrasted nobly 
with the other pieces. It went well, was thoroughly 
enjoyed and warmly applauded. We earnestly in- 
vite attention to the disturbance of late comers 
wandering about during the performance in search 
of their seats, without attendants to assist them. 
During the whole of the first part of Mr. Potter's 
Symphony the greatest confusion prevailed, much to 
the inconvenience of persons ‘‘ with ears intent” to 
enjoy the music. 


Mousicat UNIon. 


The Quartet of Schumann’s which opened the 
third Matinée of the Musical Union on Tuesday is 
one of his noblest works. It was admirably played 
by MM. Vieuxtemps, Bernhardt, Demunck and Jaell. 
M. Demunck is the violoncello of the Maurin’s 
Quartet party in Paris. His cantabile in the 
Allegro, and his neat delivery of the theme of the 
Scherzo, proved his power and variety of style. The 
ingenious interweaving of the subjects in the Fiaale 
showed to advantage the breadth of style of the 
players. Mozart’s double Sonata in D for two piano- 
fortes was played with the greatest finish and 
delicacy by Mdme. Jaell-Trautmann and Herr Jaell. 
We question whether a finer performance of 
Beethoven’s string Quintet in C, Op. 29, has been 
heard. A workso broad as this quintet is severely 
tests the artist’s mettle. All the points proved, in 
their thoughtful, acurate, and earnest interpreta- 
tion, the careful study which had been bestowed on 
it. Madame and Herr Jaell played Schubert's 
quaint and characteristic Marche Héroique, No.3, 
in B minor, & quatre mains, and the matinée closed 
with a solo by Herr Jaell—his own compositiou— 
of a most interesting character, and which we hope 
will not be allowed to remain in manuscript, who 
with his clever wife bade adieu for this season upol 
this occasion. Antoine Rubinstein is expected 
pianist at the next matinée. 


Mr. Lestin’s Concert. 


Mr. Henry Leslie's last Subscription Concert 
came off on Thursday yn ps the following program ‘- 


rt I, 
Part Song, ‘ Now May is here” .. Henry Smart. 
Sonata avi F + gb 2, Op. 23), for ‘Pianoforte Beethoven. 
an in 
Mr. Brinley Richards ‘and Mr. ‘Henry  e 
Glee, “‘ When wearied wretches” .... Sir H. R. Bishop 
The Quartet Glee Union. 

Prize Madrigal, ‘‘ Thine eyes so bright” .. .. Henry Leslie. 
Ballad, “ Kathleen Mavourneen”.. .. Crouch. 

Miss Edith Wynne. 
uaa ee going to my dreary bed H pcos Edwardes. 
Vantasis, for flute, ‘‘ Le désir” . Boehm, 

Mr. Edward De Jong. 
Recati re, OW ne and dee —. still,” Ye Jephthah »), Handel 


mee Mr Si ims “ee 
Psalm for double choir, ‘‘ Why rage furi- 


ously the heathen” .. ee Mendelss 
(By desire.) 
Part IT. 
Trio, ““O Memory” .. .. Henry Leslie. 
Miss Edith Wy ne, Miss Angéle, and Mr. Sins Reovet 
Matrigs, Ae esta was descending” ) Thos, Weelkes, 
Solo for violin, “The itgic*.. oe Sava ..Exast. 
n: lagrov 
“Take heed, yg ee RB, L, de Pears, 
—- darling, hush” (A meiosis Leslie. 
Rapp ys stiri Gettin f Henry 
Miss Elena Angéle. 


Glee, ‘‘Come, see what pleasures” .. 
The Quartet Glee ° Union assisted by ‘Mr. Evison. 
Song, “‘ The Message” . Blumenthal. 


(naeangnated te by tee Composer.) 
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igal, “‘ My bonnie lass” (A.D. 1595) .... Thos, Morley. 
Msitien pianoforte, “ Weber’s last waltz,” 
' Arranged by Brinley Richards, 
Mr. Brinley Richards. 
Part oe this hour of softened ) pin suti, 
sone, The Mocking Bird” ..............Sir H. R. Bishop. 
~~ Miss Edith Wynne. 
Flute Obbligato, Mr. Edward de Jong. 
Madrigal, ‘ All creatures now are merry ) 
minded” (A.D. 1599) .. esse cssecesee f Donets 


We must postpone our remarks till our next issue. 





The third concert of the Schubert Society took 
lace on Tuesday. The first part, devoted to com- 
positions of Robert Schumann and his wife Madame 
Clara Schumann, introduced as novelty the talented 
lady’s charming trio in G minor. It was well played 
by Herr Schrattenholz, pianoforte; Herr Ludwig, 
yiolin; and Herr Schuberth, violoncello. Several 
songs and pianoforte solos, in all nine compositions 
of R, Schumann, followed. The second part opened 
with Mendelssohn’s trio in G@ minor played by the 
frst-named gentlemen. Herr Carl Hause introduced 
his Marche de Concert Jupiter, a charming composi- 
tion. The Misses Marie and Annie Collins were 
encored for their respective songs. Mr. H. Gordon 
sang ‘‘ Adelaide,” and Mr. Kentchen a new song of 
Hause’s. Miss Drasdil was much applauded in 
Barnby’s ballad, ‘*The Wrecked Hope.” Médlle. 
Zellner played a composition of her own. Miss 
Hayes introduced Schuberth’s new ballad, ‘‘ Beau- 
teous Moon with silvery rays,’ with feeling and 
taste. Herr Stepan sang two songs. Mdme. Rous 
played a solo on the pianoforte, and Herr Sjéden gave 
two solos on the harp. The concert was very suc- 
cessful. The next concert will take place on 
June 8th. 

Mr. Walter Bache’s fifth annual concert came 
off at the Queen’s Concert Rooms, Hanover Square, 
on Tuesday evening, when the following program 
was performed :—Ave Maria, Arcadelt ; Solo Piano- 
forte, Prelude and Fugue in A minor, J. S. Bach, 
Mr. Walter Bache; Scena e Coro (‘‘ Orfeo ’’), Gluck, 
the solo by Miss Rosamunda Doria; Lieder aus 
“Wilhelm Tell,” Liszt, Mdlle. Clara Doria; Solo 
Pianoforte, ‘‘ Reminiscences de Norma,” Liszt, Mr. 
Walter Baehe; Marienlieder, Brahms; Two-part 
Song, ‘‘ May Day,” Klindworth, Mdlles. Clara and 
Rosamunda Doria ; Poéme Symphonique, ‘ Les Pre- 
ludes,” Liszt, Mr. Bache and Mr. Dannreuther ; 
Chorus of Reapers (from the music to Herder’s 
“Entfesseltem Prometheus”), Liszt, the pianoforte 
accompaniment by Mr. Dannreuther; Song, ‘Pack, 
clouds, [away,” G. A. Macfarren, Miss Horne, 
Clarionet Obbligato, Mr. Papé; Part-Song, ‘The 
Owl,” Silas. Mr. Fritz Hartvigson being prevented 
through indisposition from appearing, Mr. Bache 
very ably filled his place. Mr. Bache’s is always one 
of the very best of benefit concerts, as will be seen 
from the above program. The whole of the musi¢c 
was exceedingly well executed, and was enjoyed and 
applauded by a crowded audience. 

Mr. Willem Coenen gave his concert on Tuesday, 
at Hanover Square Rooms, in which he was ably 
assisted by Herren, Wiener, and Daubert, who took 
part with him in Schumann’s Trio in G for piano- 
forte, violin, and violoncello. The Sonata in E No. 
3 by Bach, performed by Mr. Willem Coenen and 
Herr Wiener with great delicacy and refinement, 
called forth much applause from an appreciative 
audience, Mr. Coenen also played several pieces of 
his own composition, ‘Auld Robin Gray,” and 
“Twilight,” and Mendelssohn’s Grand Prelude and 
Fugue E minor. he singers were Miss Julia Elton 
and Miss Ada Jackson, Mr. Sims Reeves being 
unfortunately prevented by illness from appearing. 
Miss Julia Elton’s fine contralto voice was well dis- 
played in Spohr’s song “Rose softly blooming,” and 

188 Ada Jackson gave with much taste and ex- 
Pression “Since Yesterday,” by Herr Ganz, and 
“My Mother bids me bind my hair.” Herr Wiener’s 
tendering of Spohr’s Barcarolle in G deserves 
special commendation. 

Mr. Frank Elmore’s concert, which happened too 

te for notice in our last, was rich in artistic sup- 
Port and excellence. The bénésiciaire came out in 

A double light of singer and composer, and 
tchieved his best effects with the popular compo- 
‘ition, “ Airy Fairy Lilian,” while another of his 
*ongs, “ Mither, blame me not,” was sung by Miss 





Fanny Holland. Mr. Elmore’s modesty prevented 
him from occupying a large share of the program, 
though the audience would willingly have seen him 
more largely represented. Mdme. Osborne Wil- 
liams, Miss Edith Wynne, Miss Abbott, and Mr. 
G. Chaplin Henry were among the vocalists, and 
Messrs. F. B. Chatterton, Cheshire, Carl Hause, 
Sulman, Lindsay Sloper, Benedict, and Ciabatta, 
among the instrumentalists. Miss Madeline Schil- 
ler’s appearance, too, we were glad to notice, and 
hope it may be the prelude to a more frequent occu- 
pation of the concert platform. She played with 
excellent expression Chopin’s Polonaise in E flat. 

A concert was given on Friday evening last at 
Bass’s Rooms, Pimlico, by Mr. William Godfrey. 
The concert-giver sang Balfe’s ‘Come into the 
garden, Maud,” and ‘ The first kiss,” in reply to an 
encore. He was assisted by Miss Emily Dixon, Mr. 
Pittman, Mr. R. Godfrey, Mr. Lacey, Mr. Carpenter, 
Mr. Young, and the St. Stephen’s Glee Union. Mr. 
John Spencer played a solo on the clarionet, and 
Mr. M‘Grath ‘ Robert, toi que j’aime” on the 
cornet and the ‘‘ Levyathan Polka.” There were also 
some buffo-songs by Messrs. Gordon, Buckingham, 
&c. The concert was well attended. 








ENTERTAINMENTS. 





At St. George’s Hall on Thursday afternoon a 
Shakesperian Recital, with scenery, costumes, 
&c., was given by Miss Bouverie and Mr. Ryder, 
assisted by Miss Augusta Wilton, Miss Blanche 
Wilton, and Mr. Gaston Murray. The hall was 
full and the efforts of the artists were well 
appreciated. 

A private entertainment, given by the Phenix 

Dramatic Club on Tuesday at Bass’s Rooms, 
Vauxhall Bridge Road, was distinguished by more 
merit than usually lies within the scope of 
amateurs. Four performers in the pidce de 
résistance—Tobin’s ‘* Honeymoon,”—specially de- 
served mention: these are Mr. W. S. Martin, 
Mr. Charles Lacey, and Mr. I. P. Byrne, who 
played the Duke, Rolando, and Jaquez respectively, 
and Mrs. E. Fisher as Juliana. Mr. Lacey, who 
has the management of these performances, pos- 
sesses abilities which lift him into the professional 
grade. The amateurs were strengthened by the 
assistance of the Misses Pelham, actresses at one 
time associated with the New Royalty, who now 
lent great advantage to the cast of the farce and 
comedy. Morton’s farce of ‘‘ Slasher and Crasher”’ 
and “ Bombastes Furioso,” filled up the bill, which 
appeared to give every satisfaction to a fashion- 
able audience. 
The St. George’s Hall Christy Minstrels have 
produced their burlesque on “Il Trovatore;” it 
was welcomed with shouts of laughter and ap- 
plause, and is another “ great success.” 

The second private ascent for trying the powers 
of the Captive balloon before making the ex- 
periments public took place on Wendesday at 5 
o’clock, at the Ashburnham grounds, Chelsea, 
Mr. Glaisher being in the car. The wind was 
blowing at the rate of three pounds per square 
foot, giving on the balloon a total pressure 
varying from six to twelve thousand pounds. 
The balloon was driven away from its vertical 
position for six hundred feet, when the rope was 
uncoiled a further length of 1,625 feet, and the 
balloon then attained the height of 1,500 feet, 
as shown by the barometrical observation taken 
by Mr. Glaisher, which agrees with geometrical 
calculations. The pressure registered at Green- 
wich Observatory seems also to agree pretty well 
with the result above stated. The temperature 
observed by Mr. Glaisher at 1,500 feet was 47 
degrees Fahrenheit, 7 degrees lower than at the 
level of the pulley of the rope, where the 
thermometer registered 54 degrees Fahrenheit. 
The air was very moist. 





THE THEATRES. 





The version of M. Victorien Sardou’s drama 
‘* Seraphine” produced at the Queen’s Theatre on 





Saturday, is not, as was generally believed, Mr, 





Boucicault’s handiwork. We understand that 
arrangements were at one time in progress to 
obtain Mr. Boucicault’s aid in condensing the 
French work; for certain reasons, however, tho 
bargain fell through, and the present version comes 
from an alien hand. It would reflect little credit 
upon Mr. Boucicault, if it were his; for the abridge- 
ment from five acts into three has been clumsily 
performed. Nor does the genus of the play recom- 
mend itself to an English audience; for priestly 
ascendancy and the tyranny of the conventual 
system have not in this country acquired such 
power as to make their eloquent denunciation either 
called for or true. With the conventual system, in 
fact, the British public is rather sickened than 
otherwise, if a late trial afforded any indication of 
the popular feeling; and a play conceived on tho 
necessity of exposing this life will be viewed as 
trite as a play that should take upon itself to 
discourage the feudal system or the elective 
monarchy. In the English version, the peculiarities 
of the original have been softered down. Sardou 
portrays Seraphine as guilty of a moral slip, but 
this the translator modifies into an innocent sort 
of bigamy. Thus Seraphine (Miss Herbert), in her 
youth, had contracted a marriage with the Admiral 
de Rosanges (Mr. G. Vincent). News is brought 
her of the wreck of her husband's ship and loss of 
all on board. Then, when the first pangs of grief 
are over, the love she had always borne De Mon- 
tignac (Mr. Hermann Vezin) asserts its supremacy, 
and they are secretly married. Only a few weeks have 
elapsed when news arrives that the admiral is living, 
he having been rescued with part of his crew. Of 
course Seraphine and De Montignac are obliged to 
separate, and the admiral returns to his wife. This 
takes place sixteen years prior to the commence- 
ment of the drama. We now find Seraphine leading 
a very pious life in the bosom of her family, but 
wishing to immure her daughter Yvonne (Miss Patti 
Josephs), the only evidence of her past guilt, in a 
convent. However, on the night fixed for Yvonne's 
departure, De Montignac makes his appearance and 
forbids the ceremonial. Seraphine still adheres to 
her intention, but when Yvonne is taken to the 
carriage she is carried off by her real father. The 
third act is an auti-climax. Seraphine follows De 
Montignac to his house and demands her daughter ; 
De Montignac refuses to give her up, and a fierce 
quarrel ensues, which is at its height when the old 
admiral enters the house, accompanied by a party 
of gendarmes. De Montignac threatens to expose 
Seraphine in the presence of her husband unless 
she promises to relinquish the project of sending 
Yvonne to a convent. She consents. Yvonne's 
flight is accounted for by ascribing it to an 
elopement with Victor de Farcrolles (Miss H. 
Hodson), and the curtain falls. The termination 
is misty and unsatisfactory to a degree, nothing 
being cleared up; and the spectator feels that were 
the action continued in that vie privée which is 
supposed still to go on after the curtain is down, 
the peril of discovery still hangs over Seraphine’s 
head, who elects to keep her husband still in ig- 
norance of her marriage and parentage. The acting 
of the piece is wholly good. The grace of Miss 
Herbert, the ingenuousness and winningness of 
Miss Patti Josephs, and the artistic grasp of the 
character of Montignac by Mr. Herman Vezin, 
brought their several excellences to bear upon the 
play. The priest Chabelard, as played by Mr. 
Emery, was suggestive rather of the British ranter 
than the French cleric, but the audience found the 
character natural enough. The minor parts are 
also carefully acted; but the general impression 
caused by the play is the reverse of favourable, 

Mr. Barry Sullivan commenced his occupancy of 
the Holborn Theatre on Saturday, amid repeated 
indications of respect and sympathy from a brilliant 
audience. Among the many friends whom Mr. 
Sullivan gathered round him, a special train bad 
conveyed some three or four hundred from Liverpool 
just in time to attend the performance, and after 
which the same train took back these enthusiastic 
supporters to the banks of Mersey. Amid all the 
tests to which friendship may be put now-a-days we 
scarcely know a more sacrificial test than this, 
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There was not even the excitement of a new play to 
move these self-denying Liverpudlians; for the 
opening piece was “ Money,” in which drama of 
Lord Lytton’s Mr. Sullivan played the part of 

Evelyn, an assumption marked with mach power, 

if occasionally too pondrous, after the, old stage 

pattern. The role of Clara Douglas was admirably 

filled by Mrs. Hermann Vezin, an acquisition 

of no small value to the plan which Mr. Sullivan 

has in view. Indeed the company at the Holborn 

is of very creditable strength : besides the principals 

named it contains Mr. J. C. Cowper and Mr. George 

Honey—the former an artistic and polished repre- 

sentative of Captain Dudley Smooth, the latter ex- 

ceedingly humorous, without exaggeration, in that 

of Graves. Miss Louisa Thorne looked and acted 

well the character of Georgina, and Mr. W. H. 

Stephens was sufliciently shrewd and scheming as 

Sir John Vesey. The rest of the cast included Mr. 

Lin Rayne, Mr. Charles Coghlan, Mr. A. Bernard, 

and Mrs. Charles Horsman. The play was well 

mounted, the decorations of the house in keeping 
with the setting of the piece and its good acting. 

As a front piece the “ Mistress of the Mill" was 
played on Saturday. 

The production of a French play at St. James’s 
Theatre, which has been presented in English guise, 
ard with which the public are familiar in the latter 
aspect, affords a fair standard by which the capa- 
cities of M. Velix’s company may be measured. 
Such a standard was constructed last week, when 
the ** Roman @un Jeune Homme Pauvre” was put 
upon the stage. By the name of “A Hero of Ro- 
mance,” frequenters of the Haymarket are ac- 
quainted with the scope of M. Octave Feuillet’s 
play. The cast at St. James's Theatre was sufficient 
to blow to the winds the assumed superiority of these 
French actors over English players. Whatever 
greater excellence may be conceded to the French 
stage in general, it is evident that these waifs and 
strays from Paris cannot support the claim of pre- 
cedence, The acting fell far below that at the Hay- 
market when Dr. Westland Marston’s piece was per- 
formed there. Dull and commonplace, M. Lemaitre 
is not to be mentioned with Mr. Sothern in the 
title-réle ; while Mdlle. Deborah falls far below Miss 
Madge Robertson in the part of the heroine. Miss 
Robertson acted as became a lady. Mdlle. Deborah 
is a mere caricature. The humour of Mr. Compton 
was in all respects more patent than that of M. 
Brindeau; and in like manner Mr. Chippendale 
surpassed M. Coste. The mounting, too, of the 
St. James's piece was simply discreditable, showing 
extreme ignorance of stage management. As for 
the orchestra, it was hissed, and ignominiously 
silenced, a fate it worthily deserved. 

‘* Les Filles de Marbre,” by M.M. Barriére and 
Thiboust, bas been the play of this week at the St. 
James's. The story is an unprofitable one: an 
infatuated artist ruined by a courtesan, and heart- 
broken when he discovers her worthlessness. The 
victim to vice in the form of beauty has of course a 
preachy ” friend who points the moral of the play 
all through. What with the revulsion inspired by 
the hero and the boredom inspired by his mentor, 
the audience find little to interest them, and that 
little not of a healthy kind. Mdlle. Leblane was the 
ingenue whom the artist can’t; love Mdme. Brindeau, 
the courtesan whom he does. The latter was inef- 
fectively done. 

We are glad to learn that the experiment lately 
tried with so much success at the Standard Theatre, 
will, at the termination of the Whitsuntide holidays, 
be tried at the East London Theatre, Mr, Abrahams 
having resolved to test the feeling of the more 
intelligent theatrical circles in the neighbourhood of 
Stratford, Bow, and other localities of the eastern 
suburbs, for the legitimate drama. Malle. Beatrice 
and a handsome draft from the company of the 
Princess's Theatre are to be the working material of 
the experiment, to the result of which we shall look 
with some interest. 





Mrs. Stirling will repeat her highly successful 
reading of Shakespeare's play of ‘‘ A Midsummer 
Night's Dream,” next week, in St. James’s Hall. 
The whole of Mendelssohn's incidental music, for 
full orchestra, soli, and chorus, will be performed 
under the direction of Mr. F. Kingsbury, 


THE ROSSINI FESTIVAL AT THE 
CRYSTAL PALACE, 





The inauguration of the new season at the Crystal 
Palace could hardly have been more brilliant or 
more successful, whether as regards the delight of 
the twenty thousand visitors, or the financial results 
to the directors. The music performed was selected 
from Rossini’s most popular works, and included 
the whole of the “‘ Stabat Mater,” the overtures to 
** Semiramide,” ‘* Le Gazza Ladra,” and “ William 
Tell,” the celebrated ‘* Benediction of the Banners ” 
from the ‘ Siege of Corinth,” and the familiar Prayer 
from ‘* Mosé in Egitto.”’ This opening festival was 
intended to be a kind of commemoration of Rossini, 
and such it eminently was ; and we cannot but think 
that the severe strictures which have been passed 
upon the introduction of the March and Chorus 
from Costa’s ‘*‘ Naaman” ungenerous and uncalled 
for. We admit, however, that the position 
of the ‘ Naaman” March was injudicious ; 
and that it was a pity to separate Rossini’s music by 
its introduction after the Stabat Mater. But an 
acknowledgment of the services of our great con- 
ductor, on his first appearance at the Crystal Palace 
after his severe illness, and his decoration by Her 
Majesty, was both graceful and appropriate; and if 
Costa’s composition had opened the festival, we 
believe as little exception could have been taken as 
to its being closed with ‘‘God save the Queen.” 
The immense orchestra of the Handel Festival 
Choir was used on this occasion, and the same 
arrangements were made to convert the centre 
transept into a concert-room as at the last Handel 
Festival. On each side of the organ were inscrip- 
tions, recording the dates of Rossini’s birth and 
death, together with the names of the various operas 
composed by him. The effect of the arrangements 
was very striking and impressive. The band was 
composed of eighty-two first violins, eighty-two se- 
cond, forty-one violoncellos, forty-one contrabassi, 
a proportionate number of violas, three times the 
usual number of wood instruments, and double the 
number of brass. The chorus consisted of above 
two thousand persons. The solo singers were 
Mesdames Rudersdorff and Sainton-Dolby, and 
Messrs. Vernon Rigby and Santley. 

We regret that Sir Michael Costa has not yet 
recovered all his strength; indeed it was feared he 
would not be able to resume his post at the festival, 
and the preliminary rehearsals had to be conducted 
by Mr. Manns. When Sir Michael made his ap- 
pearance, the applause was most enthusiastic, 
and though still looking ill and worn, he at 
once took his position, and in conducting he 
showed no diminution of his wonted fire and 
control. The choruses of the ‘ Stabat’’ were on 
the whole well executed; in such a large number 
there must be here and there a laggard, but 
the general effect was good, although the music is 
not of the kind to tell with large numbers as do 
Handel’s choruses. Mr. Rigby got through the 
‘““Cujus Animam” very creditably; we need not 
do more than allude to the ‘‘ Fac ut portem” of 
Mdme. Sainton, the ‘ Pro peccatis”” of Mr. Santley, 
and the ‘Inflammatus” of Mdme. Sherrington, 
The audience were very demonstrative in their 
applause, and at the end of the last chorus their 
enthusiasm was unbounded. 

Whatever the critics may say, the execution of 
the ad-captandum march and chorus from ‘‘ Naaman” 
was a labour of love to the band and singers; it 
went well, and we trust it was satisfactory to its 
author. 

The Prayer from ‘‘ Mosé" was encored—a com- 
pliment well deserved. In his solo from “ The 
Siege of Corinth,” Mr. Santley was magnificent. 
The three overtures were capitally played—the 
‘* William Tell” in particular. After the ‘ National 
Anthem” the company broke up delighted with 
their entertainment, which certainly conferred no 
little credit on all concerned. 

Of course it would be impossible that such 
a gathering should take place without a dis- 
play of their perennial stupidity on the 
part of the railway authorities. At the London 
Bridge terminus a number of visitors were kept 








penned up for nearly an hour for the purpose of 





———— 
watching trains depart to which access was denied 
them. After great display of patience, the nuisance 
became intolerable, the prisoners forced the gates 
and obtained access to the empty platform, Same 
of them after more delay were fortunate enough to 
obtain seats in a train which stopped at eve 
station, and succeeded in arriving at the Palace when 
the festival was half over. 








MDLLE. NILSSON’S RENTRER. 





The return of Mdlle. Nilsson this season affords 
an instance of the cumulative power of reputation, 
When this accomplished artist made her début a 
couple of years ago before the English public, 
her reception at the hands of the press was 
certainly not more than cordial; at present the 
press are enthusiastic. Even from the lower 
level of welcome there were dissidents—critigg 
captious enough to deny merit which the cold. 
est might well have recognised. Captiousness 
however is silent now: the voice is unanimous, 
and unanimity in English criticism is the strongest 
test of genius that can be devised. We were 
ourselves the first to discern a promise of excel. 
lence which has been so highly brought to frui. 
tion; it is therefore satisfactory to find our 
prophecy verified by the mature opinions of our 
contemporaries—as the following among other 
examples will show :— 


“‘Mdlle. Nilsson has fairly earned her laurels 
here, and, while comparatively a new comer, hag 
become an established favourite with our operatic 
public. Considering her gifts, both physical and 
mental, and the excellent use to which, through 
assiduous study, she has been able to put them, 
this is not surprising. ‘Though young, she has 
already contrived to make herself an accomplished 
mistress of the art she professes ; and her personal 
endowments being such as any one of her calling 
might envy, the charm she exercises is by no 
means difficult to understand. Youth, genius, and 
a prepossessing appearance are rarely found com- 
bined, but in Mdlle. Nilsson they are eminently 
combined, and with them something else, the 
result of persevering and well-directed applica- 
tion. Her performance of Lucia, a twelvemonth 
since, took most amateurs by surprise. A year's 
further experience has ripened into absolute 
excellence what was then but brilliant promise, 
Mdlle. Nilsson so deeply impressed the audience 
that they were roused to an uncommon display of 
enthusiasm. In the scene of the madness, all the 
finest characteristics of Mdlle. Nilsson’s singing 
—her unerring intonation, her wonderful fluency, 
her close and even ‘shake,’ and the exquisite 
quality ‘of her voice in subdued (‘ mezza voce’) 
passages, were exhibited in absolute perfection, 
while on the other hand her dramatic portrayal 
of the bewildered Lucia was quite on a par with 
her singing.” —Times, May 5. 

“Madlle. Nilsson’s voice is in some respects more 
beautiful than ever. It had nothing to gain in 
sweetness, but it has certainly become more 
powerful than it was two years ago, when its 
owner made her first appearance in this country 
as Violetta in ‘La Traviata.” If the voice has 
acquired more volume, the vocalist has lost 
nothing in that delicacy of expression which is 0 
often associated with thin tones. Every note 
uttered by Mdlle. Nilsson has the same liquid 
softness, the same crystalline purity, to which her 
singing has always owed its distinctive charm; 
and she is now not only a very expressive singer, 
but a very powerful one also.”"—Pall Mall Gatette. 

“Tt is scarcely possible that the charm of her 
previous performance could be excelled, even by 
Malle. Nilsson herself—nothing could tran 
it, on that or on this occasion, in perfection of 
natural gifts and acquired powers. ‘The fint 
entry of Lucia was the signal for a general burst 
of. applause from an audience which filled every 
part of the house—the greeting being given with 
a prolonged earnestness that sufficiently tes 
to the esteem, as genuine as just, in which the 
accomplished Swedish artist is held here. Is 
every situation has Mdlle. Nilsson produced the 
same powerful impression as in her previous per 
formances; and there can be no doubt that she 
will prove quite as great an attraction as it 
former seasons.’’—Daily News. 

“Nosooner had Mdlle. Nilsson stepped upon the 
stage than she was greeted, although this was be 


first appearance on the stage of Covent 





with the cordiality which is displayed towards § 
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tried favourite. Every male critic must have 
peen content to gaze and admire, hoping against 
hope that some such fascinating fairy might some 
day cross his path. The opening cavatina, too, 
sufficed to show that the voice of the fair song- 
tress has enriched and strengthened itself during 
the past few months; while the cabaletta 
proved even more signally that increase of 

wer has brought with it no deterioration in 
delicate refinement of execution. Never, in- 
deed, has Mdlle. Nilsson more completely exhi- 
bited her mastery over every secret of her art. 
Inthe duet between Henry Ashton and the sister 
whom he deceives with false reports, there was 
abundant evidence of tragic as well as of vocal 
ability. But it was in the famous contract scene 
that the ripening of the young artist’s powers 
was most conspicuously manifest. Here again the 
weird, ethereal, phantom-like beauty of Lucy Ash- 
ton, a8, like a victim decked for the sacrifice, she 
is brought iuto the presence of her affianced 
husband, stands the singer in good stead. It is 
manifest that the fair Scandinavian’s continued 
practice at the Grand Opera has more fully de- 
veloped all her powers, but her great charm con- 
sists in the ladylike demeanour which never 
deserts her, even in the very ‘whirlwind of her 
passion.” The mad-scene was quite as wonderful 
a display of executive skill as heretofore, the long 
series Of scale passages and shakes being, how- 
ever, invested by the singer with dramatic inten- 
tion as well as musical charms. No wonder that 
at the close of the elaborate cadenza with flute, 
the demented heroine was enthusiastically re- 
called, and instantly restored to reason by astrong 
dose of sharply administered applause,”—Daily 
Telegraph. 








NEW ITALIAN OPERA, 





The following letter appeared in yesterday’s 
Times :— 

Srr,—Permit me to express how deeply I deplore 
having been obliged to disappoint the British 
public, who this evening crowded round the 
Lyceum Theatre to assist at the representation of 
“Rigoletto.”’ It was not till 7 o’clock that I re- 
ceived notice, accompanied by a medical certificate, 
of the sudden illness of Signora Volpini, at which 
late hour it was utterly impossible for me to 
organize another representation ; however, some 
parties, interested in the failure of the new enter- 
prise, hastened to spread reports attributing to 
other reasons the non-representation of the opera. 
Not satisfied with the fierce war they have 
waged against me, and the base intrigues they 
have organized, these persons try to injure me in 
the most vital interests of my enterprise, for 
which I have made the greatest sacrifices in 
order to satisfy the public, who at the first 
representation expressed their most perfect 
satisfaction with the New Italian Opera. 

At the same time I must confess that the 


parties from whom I had a right to expect the 
greatest support and sympathy have used every 
pretext to abandon me, notwithstanding the 


great attractions contained in my programme, 
comprising names of artistes of well-known 
reputation. 


your obedient servant, 


May 5. C. Monrettt. 





SENSATIONAL PIANO-PLAYING. 





To the Editor of The Orchestra. 


8ir,—I read with much interest your account 
of a piano-kaleidoscope. I am a great admirer of 
ges in connection with art: I love “ God save 
the Queen” played with the Jeft hand, and waltzes 
written on the scales, and the keyboard covered 
with a table-cloth and then played upon, blind- 
folded, and all tricks of that sort. But there are 
feats of ingenuity in connection with piano-play- 
_ ~ hag sensational performers have not yet 


I must, however, add that the Press, 
with one single exception, have freely given me 
the most noble and disinterested support, of 
which support I hope to render myself worthy. 
Onthe representation of “ Rigoletto” the public will 
have an opportunity of judging for themselves of 
the merits of the New Italian Opera.—I am, Sir, 


For example; let » pianist turn his back to the 


instrument, cross his hands behind him, resting 
his fingers upon the key-board. Let an assistant 
get under the piano and affectionately embrace 
the principal, extending his (the coadjutor’s) arms 
where the pianist ought to be, with the hands 
grasping the latter’s knees. Let drapery be ar- 
ranged with a view to the concealment of the 
gentleman under the piano, then—let the bell 
ring and the curtain be drawn. If, at this moment, 
the artist will make his bow and forthwith strike 
up a lively tune behind his own back, while the 
other two hands keep time upon knees and in the 
air to the mysterious music, the effect will be 
quite electrifying. ‘The great delight of his au- 
ditors” would prove a weak description of the en- 
thusiastic approval of the public, certain to greet 
sounique aperformance. The thing can be done; 
I have seen it. 

There is another way of making a sensation 
with the piano. A learned German performer 
(who wandered into a willowy village and went 
crazy, poor fellow, so they said, or else always was 
genius-mad) invented an apparatus, worked, I be- 
lieve, with the foot, which in the fortissimo passages 
played with thunderous effect upon a couple of 
keys in the bass. Then there is the old trick of 
striking, while the hands are far apart, an ap- 
parently hopeless middle note, with the nose. 
But if popular applause and “a great sensation” 
are all that the artist is aiming at, I say to him: 
Suspend the instrument, upside down, from the 
ceiling, walk in on your head and playa polka with 
the tips of your boots.—Yours obediently, 


Tricksy M‘Wurm. 





VOICES OF THE NIGHT. 





To the Editor of The Orchestra. 

Sir,—May I ask if something cannot be done in 
these days of police improvements to suppress the 
howling and disorder in our streets both im- 
mediately before and after midnight. I have 
lodged in three different parts of London, and 
the third offers no more relief in this respect 
than the first. The other night I was startled 
from sleep by some fellow singing at the top of 
his voice; on referring to my watch it was nearly 
2 o'clock. Many who are thus a constant nuisance 
are young fellows who ought to know better. They 
regard this way of going home as a manly 
achievement, styling themselves “ rollicking 
rams.” Probably if they were locked up for the 
night they would, the next morning, vindicate 
their claim to the title by looking rather sheepish. 
Is it not, again, unreasonable that street musicians 
should be allowed to tune up after ordinary 
people have gone to bed? I sometimes ask, if all 
this is such a plague to me, what must it be to 
the aged and the invalid P—I am, &c., 

A Victim. 





FRANCE. 





Paris, May 3, 1869. 

At the Palais Royal there is a new three-act 
comedy of the kind proper to the theatre, bearing 
the title “ Gavaut, Minard, et Compagnie.” As is 
frequently the case in England, the “Co.” of this 
firm does not correspond to any human reality, the 
only partners being MM. Gavaut and Minard, who 
are engaged in the cotton trade at Saint Sever, 
near Rouen. They have amassed a considerable 
fortune, although there is anything but an entente 
cordiale between them, it being the fixed principle 
of each partner always to consult the other, and 
never to follow the advice received. The only 
point on which they agree is an unqualified 
admiration for their head clerk Térence, a scape- 
grace who has seduced a young sempstress, and 
afterwards deserted her to pay court to no less a 
person than Mdme. Minard, an emotional lady with 
a strong belief in her powers of fascination. 
Unacquainted with these details of profligacy, M. 





are not in accordance with those of the young ladies 
themselves, who have set their affections on three 
magnificent hussars. To escape the importunities 
of their father and Térence, who would like well 
enough to marry one of his master’s daughters, 
no matter which, the damsels take refuge with 
an aunt at Havre, who soon sends them back to 
their papa; but when they are again at Rouen a 
new affair engages the attention of the partners, 
A letter, directed to the firm, and bearing the 
signature “Clara,” announces the approaching 
arrival of a son, the result of some forgotten ad- 
venture, and Gavaut and Minard both dive into the 
recesses of memory to discover to which of the 
two the honour of paternity most probably belongs, 
Both, however, agree to receive him without 
recognising his peculiar claim, and to engage him 
in the house as a domestic. At this juncture, a 
clerk in quest of a place, and bearing ‘* Théodore” 
as his only name, presents himself, By the gentle- 
men he is supposed to be the expected son, while 
Mdme. Minard takes him for a culprit who, 
accused of the murder of one of his friends, is 
endevouring to escape the clutch of justice. Her 
suspicious are confirmed by the mysterious ap- 
pearance of a gendarme, who, however, is simply 
the maidservant’s sweetheart, and on investiga- 
tion the fact transpires that Théodore, instead of 
being an assassin, has been slightly assaulted by 
a friend, and has come to the house on the 
strength of a report that Mdme. Minard is well- 
affected towards good-looking young men in 
general. A baby that arrives in a cradle, and is 
a gift from the forsaken damsel to Térence, solves 
the enigma, and the Mdlles. Gavaut, now justified 
in their objection to the libertine clerk, are at 
liberty to marry their hussars. The author of 
this complicated tale of profligacy is M. E, 
Gondinet, 








VELOCIPEDOMANIA, 





VELOCIPEDES IN THE BULL-RING.—Bicycles are 
to be introduced by the New Government of Spain 
into the bull-ring. At the next corrida de toros 
velocipedes are to be used instead of horses, and 
the arena will run with oil out of wheels instead of 
life-blood out of bodies, To be sure, to carry out 
humanity to its real end, you must also havea 
mechanical bull; but they have forgotten that ; 
yet no doubt they will remember it before tho 
velocipede is presented to indignant Madrid, 
Imagine rendering a bull-fight in Spain a mere 
thing of springs and hinges! I will not even look 
at Madrid or Seville. Just try the thing in any 
small town in the South of Spain, and revolution 
would follow humanity. It is not that the bull is 
the enemy of the Spaniard; no, he is only the 
friend who ‘ takes him out on a Sunday.” 








The first of the Sunday excursions for the season, 
organised by the Council of the National Sunday 
League, took place on Sunday, when at 9 o'clock 
in the morning about 1,200 persons, composed 
mainly of the respectable artizan class, and their 
families, left the London and Victoria stations or 
the Brighton Railway for Boxhill and Dorking. 
About one-third of the excursionists left the train 
at Boxhill, the remainder proceeding on to Dor- 
king. At each of the above places the council had 
men 4 arrangements with the inn-keepers for the 
supply of refreshments, dinners, and tea at a reason- 
able tariff. Those who bad alighted at Boxhill 
in the morning walked over to Dorking in the 
early part of the evening, the Dorking visitors 
doing the same to Boxhill. The day being fine 
the visitors were able to extend their walks to the 
various interesting localities in the neighbourhood, 
and avery enjoyable day was spent by all present, 
every one of the numerous party conducting 
themselves with the greatest propriety. The 
train, consisting of 27 carriages, left Dorking at 
8 o'clock, arriving in London at 9.40. The next 
excursion will be to Eastbourne and Beachey Head, 
on the first Sunday in June, followed by others on 
the first Sundays in July, August, and Sep- 
tember. The bands in the Regent's, Battersea, 
and Victoria Parks, under the auspices of the 





Gavaut proposes to marry Térence to one of his 
three daughters, no matter which, but his views 





League, will commence for the season on Whit- 
Sanday. 
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NOTICES TO CORRESPONDENTS. 





B.S.—The copyright of the song is appropriated. 

C. J.—We believe the poems are now the property of the 
public. 

F. (Chatham).—Many thanks: we are most glad to hear from 
you again. 

SUBSCRIBER.— We cannot answer for the practice of the firm 
named; unless you have some connexion with them, we 
do not see how you could ask them to take the trouble. 
It is a task which we never undertake ourselves. 

HELD OvEer.—Reviews of New Music, Books, &c., &c. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


-_—>——_ 








It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, MAY 7, 1869. 





The Lauri family of pantomimists have sailed 
for America. 





Another theatre has been destroyed by fire; 
this time it is La Libertad, at Malaga. 





Mdme. Mombelli, a soprano vocalist engaged 
the past season at Paris, is now in London. 





Mons. Paque announces his concert to take 
place at St. George’s Hall on Monday, 24th inst. 





Malle. Patti, who is ill, has a bracelet to con- 
sole her, a recent gift from the late Queen of 
Spain. 





Herr Adalbert Frikell, a son of Wiljalba 
Frikell, the celebrated prestidigitateur, is about to 
make his appearance in an entertainment of the 
same kind as that in which his late father was so 
successful, 





The Royal Amphitheatre, Holborn, is to be 
devoted to music. A series of Orchestral and 
Choral Concerts is to be commenced onthe 15th, 
under the direction of Mr. Hargitt. Further 
particulars will be found in our advertising 





201, REGENT STREET, W. 


columns, 





———., 
Mr. Boucicault’s new play at the Princess's 
to be produced on Monday, is entitleq « tg 
sumptive Evidence.” Mdme. Celeste performs the 
chief female réle. 

Rubinstein is expected to play twice at the 
Musical Union, May 18th and June Ist. In hig 
letter from Copenhagen he expresses his inten. 
tion not to give concerts this season, 

Mdlle. Carreiio has arrived from Paris, This 
gifted young pianist, of Spanish birth, is one of 
the most remarkable pianists of her age, (16), and 
has produced great sensation in the salons of 
Paris. 





A new drama, in four acts, by Mr. F, ¢, 
Burnand, entitled “ The Seasons,” founded on 
Miss Edwards’s popular novel, ‘The Morals of 
Mayfair,” will be the next production at the 
Queen’s Theatre. 





M. Varin, a well-known dramatist, who wrote 
chiefly in collaboration with M. Delaporte and 
other authors, is dead. The best-known work in 
the production of which he had a share was “ Leg 
Saltimbanques.” 





Three new plays by M. Goldschmidt, the Danish 
novelist, have recently been produced at the 
Royal Theatre, Copenhagen. Two of them, “4 
Flaw,” and “ From the other World,” are comedies, 
The third and more important work, “ The Rabbi 
and the Knight,” is a “‘ grand drama.” 

Observing how closely Shakespeare, in his 
“‘ Macbeth,” has copied ‘‘ The Historie of Macbeth,” 
in the first edition of Holinshed’s Chronicle, Mr, 
Edward Viles proposes to print this “ historie” 
separately, and sell it for a shilling, with the 
parallel passages from Shakespeare, and other 
notes. 





The Entr’ Acte states that Mdme. Alboni has 
just signed with M. Strakosch an engagement 
for two months, from October 18 to December 18; 
the object being to give fifty performances of 
Rossini’s Mass in the French provinces, Belgium, 
and Holland. The remuneration mentioned is 
150,000fr. (£6000). 

Mdlle. Erikka Lié, the Norwegian pianist, has 
returned to London, after playing with great 
success in the best circles of Paris. This very 
clever pianist, a pupil of Taubert at Berlin, has 
an admirable touch, and plays with taste and 
effect a variety of music by all the best masters. 
She had the honour last season of playing before 
the Princess of Wales and several of the leading 
musical families of the aristocracy. 





Mdme. Norman-Neruda, the most perfect 
violinist of her sex, has arrived from Paris, where 
her playing, at the concerts of the Conservatoire 
and at those of Pasdeloup, has been highly er- 
tolled by all critics. She has more tone and 
greater command of bow than the once renowned 
Sisters Milanolle. It is to be hoped the English 
public will have an opportunity of hearing this 
accomplished artist, the wife of the Kapellmeister 
of Stockholm. 





A contemporary gleans from a French paper 
that the Queen has been graciously pleased to 
confer on Mr. Costa the much-coveted title of 
Esquire, and another journal gives full particulars 
of the fall of the “Thédtre Lyrique de New- 
Adelphi d’Union Street, Oldham, 4 Londres. 
The same authority informs us that the majority 
of the singers engaged at our opera have esta- 
blished themselves in “charmants cottages & Saint 
John’s Wood et & Saint-James. C'est encore 
Londres et c’est déji la campagne.” Parisian 
ignorance always reveals itself when it attempts 
to comment. Lack of acquaintance with a foreigt 
country is uatural enough and common enough : 











but the airy intimate style of commentary is 
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purely French. If a French journalist has to 
mention Twickenham, he is never satisfied with 
the bare naming. He must needs speak fami- 
liarly of the mountain-ranges, or glaciers, or vol- 
canic springs of Twickenham, with the view of 
showing how thoroughly he is versed in his 
subject. 





Mr, Douglass has secured the services of Mr. 
Phelps, who will make his first appearance at the 
Standard Theatre on Whitsun Monday as Manfred. 
The effects will be identical with those that 
made the piece successful at Drury Lane. Mr. 
Richard Douglass is busy painting some elaborate 
scenery. In the course of the season Mr. Sims 
Reeves will appear, and will be followed by 
Mr. Sothern. 





The Anniversary Festival of the Royal General 
Theatrical Fund will be held on Thursday, May 
13th, atthe Freemasons’ Tavern. The President 
of the evening will be Mr. A. R. Slous, author of 
“True to the Core ;” and besides a large number of 
personal friends of the chairman, who have pro- 
mised their support, it is expected that several 
gentlemen distinguished in Art, Science, and 
Literature will attend. The musical arrange- 
ments will be under the superintendence of Mr. 
Coote. 





An attempt has just been made to raise the 
London cafés to an equality with those of the Con- 
tinent. The Adelaide Royal Café, Adelaide-street, 
Strand, which was recently destroyed by fire, has 
been rebuilt at great cost by Messrs. Gatti and 
Monico, and may be described as one of the 
handsomest establishments of its character in 
Europe. The principal salon is a magnificent 
room 150 feet inlength. The café, though scarcely 
finished, was opened on Saturday with encouraging 
prospects. 





Mr. John Boosey, abandoning the pretence of 
those Ballad Concerts ” whose real raison d’¢tre 
might have been found in a modest infusion of 
Claribel, has now boldly proclaimed a Claribel 
Concert, in which nothing but Claribel shall be 
performed. The candour of this proceeding is at 
least respectable. As the conductor of the grand 
Festival of the Mediocre, may be found—mirabile 
dictu/—the name of Mr. J. L. Hatton. To this 
complexion has the composer of ‘ Good-bye 
sweetheart, good-bye,” and “ Simon the Cellarer” 
come at last! We presume the next move ina 
similar direction will be a concert limited to the 
compositions of the Great Vance. 





It is stated of M. Mazurier, a French actor of 
the part of an ape, that he would not appear in 
his new character till his competency had passed 
the most rigid ordeal. According to this tradition 
he attired himself in his ape dress, and placed 
himself before the monkey cage in the Jardin des 
Plantes. For some time the monkeys treated 
him as a stranger, but at last a veteran ape 
matched an apple from his hand with a look 
which proved that he regarded him as a brother. 
“Enfin je suis singe”? was the exclamation of the 
delighted artist, who, thus severely tested, now 
ventured to become an ape on the stage. 





Fate or the weather is playing havoc with the 
health of the musical world. Half a dozen of our 
best artists are, or have been, laid up one way or 
another. Mdlle. Tietjens is confined to the house 
With erysipelas, the result of an accidental blow 
on the face. Mdlle. Patti suffers from a small 
abscess on the head, which delays her in Paris, 
requiring the aid of the well-known Nélaton. 
The illness of Mongini necessitated his absence 
on Tuesday night from Covent Garden; and 
Mdme. Volpini’s continued indisposition had the 
result of closing the doors of the new Italian 
Opera at the Lyceum the second and third nights 
of the week, and seems to have ruined that 


Amongst the numerous concerts in St. Peters- 
burg which have enlivened the triste season of 
Lent (the St. Petersburg Lent is much later 
than ours), was one given by a young English 
lady, Miss Buckland, which was attended not only 
by many native grandees and Germans, but also 
by the whole British colony, desirous of publicly 
recognising the musical talent of a country- 
woman whose sweet notes had already charmed 
their ears at many a private réunion. - Where all 
was applauded and admired, it would be invidious 
to make selections, but some simple home songs 
and Scotch ballads appear to have had most effect 
on an alien community in a strange land. 





It will be remembered that shortly after the 
production of ‘ Patrie” an attempt was made to 
trace the plot of the successful novelty to the 
libretto of one of Verdi’s early operas, written by 
Signor Camerano. The origin of the libretto is 
now traced in its turn to “ La Bataille de Toulouse.” 
a drama by M. Méry, brought out in 1856 at the 
Théatre Beaumarchais. This drama had been 
forgotten altogether, but its restoration to 
memory, through the recent controversy, has 
been turned to account by the director of the 
Thédtre des Menus-plaisirs, who has produced it 
on his own boards, where it shines with a lustre 
derived from the Porte St. Martin. As far as 
plot is concerned, the likeness of “La Bataille de 
Toulouse”’ to “ Patrie” is extremely formidable. 





Paris gossip reports that Signor Verdi is 
writing a grand opera, destined to be the “ first 
performance” of that Grand Opera House which 
is to cost 12,000,000 francs, and that M. Sardou 
is to write the libretto. It is to be hoped that 
the composer and the librettist will not advance 
with their works as slowly as the builders and 
architects. The building looks very grand now 
from the Rue Louis le Grand, yet the old inhabi- 
tants of Paris can never in their hearts forgive 
the great devastator for what he has undone, for 
the pleasant memories he has obliterated, for the 
scenes sacred to youth which he has erased from 
the map of Paris, and, above all, for having 
ruined the Rue de la Paix in order to make space 
for the Place de 1l’Opéra. 





Considerable progress has been made with the 
arrangements for the Norwich festival, which will 
commence August 30, and continue until Sept. 3. 
Among the principal artists engaged are Mdlle. 
Tietjens, Mdlle. Patey, Mdlle. Cherer, Madlle. 
Trebelli, Signor Bettini, Mr. Vernon Rigby, Mr. 
Cummings, Mr. Santley, Signor Foli, &. The 
local band and chorus have commenced their re- 
hearals in St. Andrew’s Hall, which will be, as 
usual, the scene of the festival. The festival will 
commence on Monday evening, August 30, with 
Mendelssohn’s ‘‘ Hymn of Praise” and Handel’s 
“ Acis and Galatea.” Among the other works 
selected for performance are Spohr’s “ Fall of 
Babylon,” Rossini’s posthumous Mass, and a can- 
tata by Mr. Horace Hill. The festival will close, 
as usual, with the ‘‘ Messiah.” 





To start from this summer there will probably 
exist full liberty of theatrical enterprise in Prussia. 
The permission to erect and conduct a theatre is 
to be refused to nobody who is not disqualified by 
a verdict declaring him guilty of criminal or 
immoral actions. The monopoly of the Royal 
Theatre to act plays of classical authors of the 
past—Schiller, Lessing, Goethe, &c., and even 
Shakespeare—is to cease. This monopoly has 
greatly impeded the progress of private theatrical 
enterprise at Berlin. There are now eight pri- 
vate theatres there, besides the two Royal ones, 
the Royal Opera and the Royal Theatre. They are 
thriving, though they are limited to modern plays, 
and, from want of actors trained by acting the 
plays of classical authors, to rather silly modern 
plays, mostly trusting for effect to local and po- 
litical buffoonery. But there exists no less than 





enterprise at the outset. 


the city, acting freely whatever they please, and 
not supported by subscriptions only, but by taking, 
with the connivance of the police, an entrance- 
fee from strangers, in most cases consisting of one 
shilling or of sixpence. The numerous and very 
showy and gigantic music-halls, besides, are 
constantly encroaching upon the domain of the 
theatrical monopoly, not caring for being fined. 
Thus supply and demand evidently have hitherto 
been widely distant from one another. 





On Friday, the 23d ult., in accordance with 
the provisions of the late Mr. T. P. Cooke's will, 
and in celebration of the anniversary of his birth- 
day, which is also that of Shakespeare's, the 
annual dinner was given to the inmates of the 
Dramatic College, at Maybury, a little beyond 
Woking cemetery. This annual dinner used to 
be a great festival gathering, with ample music 
and a numerous attendance of visitors (very few 
of whom paid for their dinner ticket), but it was 
on this occasion more economically and more 
creditably celebrated. The attendance was very 
meagre to support ‘‘ The Master” who presided, 
with only three “‘ Wardens,” and a dozen guests 
on his right and left, exclusive of the inmates, 
We are glad to notice that the publicity afforded 
to the old discreditable system has produced 
this improvement. 





Four or five years ago we commented on the 
slovenly state of the service music in our metro- 
politan cathedral. It had then been improving, 
and has been improving to the present time, yet 
is still bad—very bad. We believe an attempt 
is to be made to mend matters by allowing the 
officials three-quarters of an hour more bed in the 
morning, and by slightly raising the salaries of 
the supplementary singers. It formerly required 
herculean efforts to keep externally the choristers’ 
pudding off the cathedral railings, and internally 
to remove the vergers’ pewter-pots from the 
settle by the north door. We fear there is little 
hope of the measures hinted at producing any 
effectual reform in the semi-civicsemi-ecclesiastical 
functionaries of St. Paul’s. 





At the time of her death, we understood it was 
the wish of Adah Isaacs Menken that her remains 
should rest with a single inscription, the Hebrew 
legend “ Thou knowest.” Itseems however that 
these wishes have been disregarded; that a num- 
ber of well-meaning friends, headed by the Editor 
of the New York Clipper, and an English actress 
named Rita Percy, have procured the exhuma- 
tion of the body from Pére la Chaise, where it 
had been lying since August last, and its re- 
interment in the cemetery Mont Parnasse, south 
of Paris, where a splendid obelisk surmounted 
with an urn, nearly nine feet in height, and 
covered with flowers, immortelles, wreaths, &c., 
has been erected, at a cost of 2,000 fr. 

A correspondent calls attention to the noises 
which make night hideous in this great city—the 
singing, screeching, and war-whooping which fre- 
quently go on all night long. We have long 
given up any hope of improvement in our street- 
legislation. We simply remain in this respect 
the worst regulated nation in Europe. Between 
the hours of one and four in the morning—or 
indeed at whatever hour pleaseth him, any 
irrepressible young ruffian is permitted to assert 
at the top of his voice that he is a rollicking ram, 
a don of the club, an admirer of pretty little 
Flora, or any other entity inseparable from noise, 
insobriety, and rowdiness. Bands of these young 
hopefuls occasionally join vocal forces for the 
purpose of startling the aged and the sick from 
their slumbers; and no law is at hand to repress 
the nuisance ; nay, for all we know, it is open to 
organ-grinders, German minstrels, Ethiopian 
serenaders, and thé like to play all night under 
our windows, At all events about Christmas 
time Teutonic villains are wont to set up a blare 
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in the morning; and it never occurs to a police- 
man to move them on. The final cause of 
policemen would seem to be the moving on of 
orange-sellers and the growing of moustaches: 
such duties as the suppression of a drunken 
roysterer or a lacrymose midnight clarionet are 
utterly removed from the scope of the Force. 





Our old friend The Choirmaster comes out on 
the first of this present ‘‘merrie moneth” as The 
Musician, Organist, and Choirmaster, “ three gentle- 
men at once,” suggesting an indifferent compliment 
to the second and third components of the triad. 
OF course, like all musicians, The Musician falls 
foul of his neighbours, and more or less belabours 
Mr. A. Sullivan, Dr. Wesley (who likes it), Mr. 
Leslie, Dr. Wylde, The Sacred Harmonic Society, 
all sorts of Choir Festival people, Mr. Tolhurst, 
Sir Michael Costa, another musical knight (de- 
ceased) as being a bad husband and father, 
the Musical Standard, Mr. Dunbar, and others, 
qua nunc, &e &c. But it has good words for Mr. 
Ella, the Abbé Liszt, the Crystal Palace, itself, 
and—Dr. Spark of Leeds, apropos of the last being 
introduced to a distinguished organist at West- 
minster Abbey, not at St. Paul's. 

The action brought by Mr. Corbyn against Mr. 
Bandmann exhibits the enormous profits theatrical 
agents may contrive to make out of actors. 
People out of the profession would be supposed 
to consider three, or at the most five per cent. of 
the actor's salary upon every engagement he may 
obtain would recompense an agent for having in- 
troduced him in the first instance. But the 
intermediaries claim as much as fifteen.per cent., 
and there are actors content to go on paying 
them. As Mr. Bandmann agreed in writing to 
pay the same percentage on all moneys for future 
engagements, his grounds for refusing appear to 
us to be untenable. Another curious reflection 
suggested by the case is this. Of course the 
English stage is in the most hopeless condition 
imaginable: it always is. But meanwhile a 
German actor, of whom nobody knew anything 
here, arrives in London, and on his first engage- 
ment secures £345 for ten weeks, and on a second 
engagement £368 for eight weeks. The next best 
thing to getting such terms is getting—the 
money. 





An experiment to which some interest is at- 
tached has been recently made at the Gymnase. 
In course of the Matinées Literaires now pro- 
gressing, the performance of the “ Phédre” of Racine 
has been followed by that of the ‘‘Phédre” of Pradon. 
The history of these two works, which were first 
produced in January, 1677, with an interval of 
two days between them, is edifying. A coterie, 
of which the principal members were the Duchesse 
de Bouillon, Mdme. Deshouliers, and the Duc de 
Nevers, opposed the work of Pradon to the chef 
@auvre of Racine. At first the inferior play 
triumphed, and Racine, according to the testi- 
mony of Valincourt, was in dispair. Pradon 
believed sincerely in his own victory, and in the 
preface to his published play treated Racine and 
Boileau with amusing insolence. But shortly 
afterwards the cabal was defeated, and Racine’s 
work rose to the position it still occupies in the 
admiration of Frenchmen and the curiosity of 
Englishmen, Pradon’s work attracted the largest 
audience of the season. Its dialogue is flat and 
tame, and the whole spirit of the story of Hip- 
polytus as toid by Euripides and Seneca is lost, 
Theseus being represented as the lover, and not 
the husband of Phaedra, whose passion is accord- 
ingly no longer incettuous. 





A Paris correspondent states that Victor Hugo’s 
paper, the Rappel, has made its first appearance. 
It is a very poor affair. Three columns of an- 
meaning fustian, signed Victor Hugo, are its 
salient feature; the article is in the shape of a 
letter to the editors of the Rappel (his sons and 


smiling and disagreeable—such is your intention. 
I commend it. To smile is to fight. A smile 
directed towards omnipotence has a strange pa- 
ralysing power, Lucian smiled and disconcerted 
Jupiter. To laugh at an hydra, to hold it up to 
ridicule, seems strange. Well, it is excellent. 
In the first place many hydras are wind-bags. 
On these a pin-scratch is more effectual than the 
knock-down blow of a club. As for real hydras, 
and Cwsarism is one, irony appals them—above 
all when irony is an appeal to light. Remember 
the cock crowing on the tiger’s back. The cock 
is irony; he is also France.” That cock may 
crow (remarks the correspondent), but it won’t 
fight. However, M. Victor Hugo and his grotesque 
introduction of the Gallic cock are quite in keep- 
ing. He is in this instance “Uhomme qui rit” at his 
readers. Probably he knows the old pasquinade— 
“ Le coq francais c’est le coq de la gloire, 
Par les revers il n’est point abattu ; 
Tl chante fort quand il gagne la victoire, 


Plus fort encore quand il est bien battu. 
Chanter toujours est sa grande vertu.” 


An antiquarian named Soulié has just dis- 
covered the inventory of the property left by 
Moliére, in his two residences, at hisdeath. The 
portion referring to his books is of especial 
interest, as it affords a good idea of the current 
reading of the great dramatist. His library was 
composed as follows:—In the house at Auteuil, 
* Plutarch,” 3 vols., 4to.; ‘‘ Herodotus,” fo.; 
“Dicdorus Siculus,” 2 vols., fo.; ‘‘ Cwsar’s Com- 
mentaries,” 4to.; ‘‘ Horace,’”’ 4to.; ‘*Ovid’s Meta- 
morphoses,” fo.; ‘ Valerius Maximus,” fo. ; 
‘* Montaigne,” fo.; ‘“ Guez de Balzac,” 2 vols. fo.; 
“ Rohault’s Traité de Physique,” 4to.; and 
“ Voyage du Levant,” 4to.; in the apartment, Rue 
de Richelieu, ‘‘ La Sainte Bible,” plates, fo. ; “ Dios- 
corides,” 2 vols. fo. ; “Lucian,” 4to; ‘‘ Heliodorus,” 
fo. ; “ Terence,” fo. ;“ Virgil,” 8 vols., fo., with the 
commentaries of La Cerda; ‘‘Seneca,” 2 vols., 
fo.; ‘‘ Livy,” 2 vols., fo.; “Juvenal,” fo.; 
‘“‘Cassiodorus”; “Treatise on the Soul,” fo.; 
“ La Mothe-le-Vayer,” works, 2 vols., fo.; “ Scu- 
déry,” fo.; “Corneille,” 2 vols., fo.; “ Antiquités 
Romaines,” fo.; Italian and Latin Dictionary ; 
divers French, Italian, and Spanish comic works, 
240 vols.; Poetry, a few vols.; Dictionaries and 
Treatises, 20 vols.; Histories of France, Spain, 
several vols.; ‘‘ Rélations de Voyages,” 8 vols., 
4to; in all about 400 volumes. 





A terrible accident occurred at a circus perform- 
ance in Bolton on Tuesday night. As the woman 
who is described in the advertisement as the 
Female Blondin was crossing a rope about sixty 
feet high, she missed her footing, and fell. With 
marvellous presence of mind she seized a rope.as 
she fell; but, being unable to retain her hold, she 
let go, and was caught by the crowd beneath her. 
There were at least ten thousand persons present 
at the time of the accident, and the excitement 
manifested was of the most frightful kind. It 
was difficult to persuade the immense crowd that 
the woman had escaped with little injury. This 
is the second time this woman has narrowly 
escaped with life. Could not ropes of sixty feet 
high be arbitrarily abolished altogether? If no 
law already exists, an Act of Parliament, summary 
as that one designed to benefit the Corkagians, 
might profitably be passed. The latest particu- 
lars record that the rope had been stretched from 
the third story of some mills to the top of the 
circus, the height of the rope from the ground 
being about sixty feet, and the distance to be 
gone over some eighty feet. About half-past 
seven the woman set out from the window. She 
tripped along the rope for a few feet with a light 
and easy step. About fifteen feet from the 
starting-point, however, she came to a thick knot, 
several inches long. She tried. to cross it but 
failed, and then turned back, A moment after- 
wards she resumed her journey. She approached 
the knot cautiously, and partially crossed it; but 
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bled. At once she threw aside her pole, ang by 
a desperate effort grasped the rope. She is g 
strong, muscular woman, and she exerted herself 
greatly to regain her position on the rope; but 
despite her endeavours she remained suspended 
by the hands. The wildest excitement prevailed 
amongst the thousands of spectators. There were 
loud cries of ‘‘ Lower the rope,” and the rope wag 
lowered, but only a few feet. A number of men 
then massed themselves together directly below 
the woman, and begged her to fall. She did ag 
advised, and was caught by the men, and although 
the distance she fell was almost fifty feet she 
sustained no injury beyond the fright and a 
shake. 





Our readers are all aware of the French institu. 
tion of the claque, which though much abused jg 
yet doubtless of great service to an unappreciative 
or an unsympathetic audience. When the annual 
Westminster Play was less patronised by fashion. 
ables than it is in the present day, something 
akin to the French claque existed there. As ig 
well known, the performances took place in the 
College dormitory, some two-thirds of which was 
fitted up as a theatre. At the back of the audi- 
ence—that is, onthe summit of the gallery—were 
stationed the oppidans of the school, and for these 
it was not thought necessary to provide seats; 
they stood on a narrow ledge, sustaining them- 
selves in their position by placing one arm over 
the partition at their back. These youngsters 
were the claque, and acted in obedience to somo 
two or three of the Foundation scholars, who 
rapped them with their wands when a point was 
made. But toobey the mandate Plaudite required 
the use of two hands, and the boys had to turn 
their backs to the stage, and lean over the parti- 
tion, the sudden change from front to rear having 
a most odd effect. Some of our modern concert- 
givers attempt to make the audience act as a 
claque by instructing them through the medium 
of so-calied ‘‘analytical programs;” a practice 
we mildly protested against on a recent occasion. 
The Atheneum has the following in their last 
number on the same subject :— 

“ But we must take leave to ask if the system 
now in vogue among concert-givers of telling 
the audience what to admire is permissible? 
Brief remarks on the works to be performed, with 
illustrations in musical type of the principal 
themes, are acceptable and useful enough. Any- 
thing more than this is unnecessary, and there is 
danger of it being impertinent..... We are 
bound to protest against the bad taste of heaping 
extravagant praise, as ridiculous as it is fulsome, 
on anybody engaged for the concert. Such bare- 
faced puffing must be distressing to a true artist, 
and it certainly has a tendency to lower him in 
the opinion of the public.” 

The cure is to be found in the intelligence of 
the audience. If they possess any real musical 
taste or culture, the thing is harmless: if they 
have neither——but all musical audiences ars 
enlightened and appreciative. 








THE ACCLIMATISATION OF PLAYS. 

The production of Victorien Sardou’s Parisian 
success upon an English stage; the great hopes 
entertained of it, from the run and the admiration 
which it has achieved in Paris; and the falsification 
of all such hopes; are matters which may remind 
managers of the-wide difference which continues to 
exist between the temper of a French and that 
an English audience. Managers may be 
excused for holding that the two nations are at one, 
in respect of dramatic taste. Do not our great 
successes come from the French; and have they 
not pleased a Paris public before they commence t0 
attract a London one? ‘Truly so, but all such 
pieces have undergone a process of transmutation 2 
English hands ; the French polish has been 
off them, and an English veneer added in its place; 
little protuberances found piquant over there have 
been planed away; the locale and the habits have 
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vyadame Cocodette into Miss Simplex Munditiis. | 
By slow processes the growth of the Odéon or the 
Francais is weaned to endure our insular climate, | 
our fogs and spleen and eccentricity, and the rest | 
of our insane habits. A process of acclimatisation 
goes O00, in fact. Suddenly to transplant the 
creature of a French dramatist to our cold boards is 
to kill it at once—or if it lingers on, life is 
sustained only by the constant application of | 
stimulants—known in the managerial pharmacopeia 
qs “paper.” Acclimatisation is often an expensive 
process, when entrusted to English hands. Some- 
times (to drop from that metaphor into one of Mr. 
Hollingshead’s) it “rubs the gilt off” the original 
piece. Sometimes it rubs the gilt off the manager's 
profits, in the shape of half-shares in the house. 
Mr. Boucicault has a knack of altering a French 
piece so that its own father would scarcely 
recognise it. Mr. Boucicault’s art is a very 
alchemy. Unmistakable French play—piece that 
could not by any possibility be otherwise than 
Parisian ad unguem—pops into the crucible, and 
comes out a fine, fresh, blooming John Bull of a 
drama, native in action, and language, and wit, and 
everything else. It is the transmutation of metals, 
nothing less. Mr. Charles Reade tries a similar 
trick, and by maintaining a profound secresy and 
not letting you see what he puts into the crucible, 
hopes you may possibly take him for a creator 
instead of achemist. But Mr. Charles Reade always 
gets found out, and ignominiously chassé. Mr. Tom 
Taylor is an ingenious transmuter: he has suc- 
ceeded so well that standard English plays stand 
recorded in his name, without a breath of reference 
to the French author. Going to ‘ Still Waters” 
or the “ Ticket of Leave Man” you no more reflect 
on the real constructor of this good property than 
you think, when visiting at an intimate friend's 
house, of the builder who built it, or the landlord 
who owns it. It is your friend’s house—neither 
more nor less—let him be never so backward with 
the rent. So with those French plays which have 
become thoroughly acclimatised in our country. 
They as much belong tous as the imported sparrows 
belong to the Yankees, which are now doing ser- 
viceable work on the insect-ridden trees of New 
York. 

French plays, however, which have a purely local 
significance, stand but a poor chance here. The 
reason ought to be sufficiently obvious: the springs 
of interest are so different in the two states of 
society. What is it which creates the primal 
interest of the Parisians in Sardou’s ‘‘ Séraphine ’’? 
It may be remembered that the author originally 
intended to call the piece “ La Dévote,” reflecting 
in the title upon that priest-governed type of woman 
which Catholic countries, and especially southern 
countries, frequently present. To this title the 
hierarchy of Paris objected, and made sufficient 
interest at Court to have the word disallowed. A 
certain high lady accused of impressibility to sacer- 
dotal influence, sits at the head of the French Court. 
Therefore the Censor refused to permit the title to 
stand, and required the change of a prominent hypo- 
critical character from an Abbé to a Doctor. A very 
slight opposition on the part of authority is sufficient 
to make Paris enthusiastic for the person opposed. 
Sardou coerced by the Censor means Sardou cham- 
pioned by the people—championed, that is to say, 
in an underbreath, with the delight which all for- 
bidden things give. But here we have no all- 
powerful priesthood, no convent system, nothing 
of the sacerdotal kind to call for grave dramatic 
declamation. Our Censor is a wayward, irrepressible 
gentleman whom the public may sometimes laugh 
at and banter, but whom nobody suspects of being 
the tool of autocracy. In short, ‘‘ Séraphine” was 
Written with a purpose, and that purpose points 
to a state of things which the English happily 
cannot realise. A play satirising the Ritualists or 
Dissenters as a body would be voted bad taste as 
trespassing upon the feelings of our neighbours. 
Anda mere Chadband placed upon the stage isa 
Social rarity that encounters no opposition, because 
such a satire does not prick the personal experience 
of anybody who goes to a theatre. 


enjoying so great a success in Paris—his ‘*Patrie” 
—depends for its effect upon the relations between 
the French people and the French monarch. 
* Patrie” deals with a profound, self-sacrificing 
love of country as opposed to a grinding tyranny; a 
virtue which obtains growing recognition in France. 
The denunciations of autoeracy in which the play 
abounds come home to a public conscious of an 
autocracy at home and daily growing more impa- 
tient of it. Where outspokenness is punished with 
fine and imprisonment, the smallest utterance com- 
mands attention, and a bare allusion, a metaphor, 
a parable, is eagerly watched for ; just as in Naples 
under the Bombas, when the tricolor was forbidden, 
political symbolism was conveyed in bouquets of 
red and white flowers and green leaves. But 
here in England, actors might shout for freedom 
and equality and the downfall of tyrants all night 
long, and the audience would only think such 
sentiments trite, and not worth making so much 
noise about. Therefore we have little doubt that if 
ever ‘* Patrie’’ is produced on this side the Channel, 
its effects will mainly fail. ‘“ La Famille Benoiton” 
was a pungent satire in Paris, but here its purpose 
was beside the mark. The moral with which it 
concluded was an earnest appeal to young ladies 
to give up silks and satins and return to muslin ; 
but with the mass of English girls the reign of 
muslin has never ceased. The type of British 
matron who gads about all day long, and the type 
of British maiden who goes without an escort to 
the races in a dress up to her knees, and the type 
of British child who robs his father’s cash-box at 
four years’ old to speculate in postage stamps, have 
no reflex here. So long then as the forms of 
society so widely differ, so long will it be impossible 
to preach dramatic sermons which only strike us 
as written in a strange tongue, and denouncing 
unknown sins. We never care to see such plays 
acclimatised; for to make them popular, the failings 
and errors at which they are aimed must be ac- 
climatised also. 





THE HORRIBLE IN AMUSEMENT. 








The second fall of the woman known as ‘‘ the 


year or two ago, if we remember right) wants 
the element of fatality, or it might have the 
effect of precipitating legislation in respect of the 
system of female acrobatism generally. All 
the ingredients of sensation were there, barring 
the fatal termination. A rope sixty feet high 


tators, who enjoy the liveliest expectation of 
seeing her fall, Then the realisation of these 
forebodings; two or three futile attempts to cross 
the knot—a stumble, an herculean attempt to 
recover her hold on the rope, and she is hang- 
ing by her hands sixty feet over the heads of 
the shrieking, surging crowd. Luckily for 
the chief actor in this melodrama, the climax 
of excitement was not attained; the tragic 
possibility whose presence gives a fillip to 
all such entertainments, was not reached; the 
woman missed being dashed to pieces on the 
stones below. She was caught by strong men, 
and escaped with a fright and shake, to renew 
the attempt at suicide to-morrow if she list, Will 
a tolerant British legislature allow her to do so? 
Such scenes as that at Bolton are more than a 
peril to the performer: they are a disgrace to the 
nation. As a contemporary writer puts it:— 
“There are incidents happening among us every 
day which, if they occurred in Spain, we should 
be cheerfully attributing to the barbarism of a 
bigoted and a benighted race ; or, if in France, to 
the traditional influences and effects of the reign- 
ing Cesarism. How often have English writers 
denounced the savagery of bull-fights! How 








In similar fashion Sardou’s recent play which is 


censoriously have they commented on the occa- 





female Blondin” (she fell into the Thames, a 


stretched over the stones of the street; a 
thick knot in the rope, seemingly put there 
as a pleasant little stumbling-point, to increase 
the chances of a broken neck; a woman (the 
piquancy of such scenes is sharpened by the 
sex) high above the heads of thousands of spec- 





sional introduction into France within the last 
few years of a modified version of that ultra- 
Pyrenean entertainment! And all this time 
there has not been a travelling circus or a music- 
hall in this metropolis, or in a provincial town, 
where spectacles and shows at least as barbarous 
as a Spanish bull-fight, and at least as demoraliz- 
ing as any dramatic exhibition at which the 
subjects of the Second Empire assist, have not 
been daily and nightly performed before eager 
and applauding multitudes of Englishmen and 
‘Englishwomen. The truth is, that if there bea 
grain of cruelty in the French and Spanish tem- 
perament, there isa considerable dose of brutality 
in the British nature.” And brutality is only 
cruelty less its cunning; like cruelty too it grows 
by what it feeds on, and with gratification of its 
desires increases its lust. There was not a man, 
woman, or child in that Bolton crowd but was 
affected for the worse by the spectacle of the 
falling woman. The sentiment aroused was 
doubtless pity—sympathy—a strong desire to 
help; but the spectators were new to the 
business. A hundred of such spectacles, and who 
shall say whether the crowd would be so eager to 
arrest the fall? The stimulus of such sights 
must be progressive ; the interest of the lookers 
on demands an advance upon the thrillingness of 
the last performance. From the virtues of 
republican Rome to the horrors of the arena was 
along step, perchance, but it was surmounted. 
It is best to stifle this lust of horror at the very 
beginning. 

We therefore hope that Parliament will take 
this matter up, and prohibit the use of the high 
rope altogether to all Blondins, male and female, 
And in the list of prohibitions might be included 
feniale acrobats of every kind—trapezists, con- 
tortionists, and so forth. The unwomanliness, the 
unseemliness, the violation of all natural laws, in 
such exhibitions, is beyond dispute. The Amazons 
who cut off their right breasts that they might 
more easily draw back the bow-string to its 
full length, have a base parallel in these days. 
Women clothed in fleshings, trained in muscularity, 
coarse as men but inferior to men in the brute 
perfection which they aim at, stand before a crowd 
which applauds, not for the grace or dexterity 
which they exhibit, but because of their sex, and 
because of the violation of nature involved. 
There is not one of the female gymnics who 
equals an ordinary male performer. This rope- 
dancer fell, although she had a firm grasp of the 
rope—a hold which would have saved any man 
accustomed to gymnastics. It is only the gender 
of these women which makes them tolerable in the 
eyes of their admirers: thus lacking ability in 
their odious calling, they pursue it until some 
catastrophe occurs, and everybody is shocked. 





























Her Majesty some years ago expressed her 
distaste of the horrible in amusement, and her 
desire that such performances should cease, 
remains for the legislature to give effect to the 
Royal wish, since no personal remonstrance has 
any influence with managers, or public, or the 
pitiable creatures who dare death daily in order 








THE INVESTIGATION INTO 
SPIRITUALISM. 





Another meeting of the Committee on Spiritual- 
ism appointed by the London Dialectical Society 
has been held, Dr. Edmunds presiding, when se- 
veral gentlemen, not media, gave evidence. 

Mr. C——-, a gentleman on the Stock Exchange, 
said that some years ago, soon after he had ar- 
rived in New York, he called upon Miss Kate Fox, 
the celebrated American medium, and expressed 
his curiosity to learn something of the latest and 
most remarkable phase of spiritualism. 
seated by her side on the sofa three loud raps were 
heard on the table (which was in the centre of the 
room), apparently in answer to some jocular 


remark he had made, “ Itseems we have listeners 
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here,” he said. The three raps were repeated. 
In the spiritualistic system of telegrapby three 
raps are generally understood to imply an affirma- 
tive. ‘Shall we cometothetable?” ‘Three raps. 
‘Is there any spirit here waiting to communicate 
with me?” ‘Three raps again. ‘ Will you tell 
me your name?” he asked. ‘The answer was spelt 
out by means of an alphabet, ‘“ Your step-son 
Harry.” (Tho medium could scarcely have 
known the fact of his having a step-son of that 
name, for he was an entire stranger in the 
city.) ‘ How happy I am to be able once more to 
converse with you.” Here there appeared to be a 
break in the sentence; for the table proceeded to 
rap out the words “ let me speak ;”” and Miss Fox 
suggested that it was perhaps another spirit who 
desired to speak to him. The table wrapped 
assent. ‘‘Is there another spirit present, then, 
who wishes to communicate with me?” asked 
Mr. ——. ‘‘ Yes.” ‘Are you a friend of mine?” 
Yes.” “A relative?” “ Yes.” “ Your name?” 
‘Annie.’ Mr. —— assured the committee that 
he had been unable at the moment to recollect 
any one in his family of that name, and that he 
had accordingly denied stoutly that he had any 
such relative. ‘The words were then spelt out. 
*O how your voice recalls the memory of the 
past. How rejoiced I am to be able to thank you 
for your kindness to my daughter Eliza.” It was 
his wife's mother who had “ passed away” 
twenty-five years ago. 

Mr. C—— also mentioned a rather remarkable 
fact that had occurred while he was staying at 
Malvern. He had been conversing upon the sub- 
ject of spiritualism with the family at whose 
house he was lodgiug, and had afterwards gone 
out to visit a friend in the neighbourhood. On 
his return he was proceeding straightway to bed, 
when the master of the house came rushing into 
his room, and asked him, for heaven’s sake, to 
come down stairs immediately. He accordingly 
went, and upon entering the drawing-room a 
strange sight met his gaze. Miss M ,a young 
lady who was staying in the house, was lying on 
the sofa in violent hysterics. Mrs. appeared 
overwhelmed with terror, and a small tripod table 
was dancing frantically up and down the room, 
as if delighted beyond measure at the conster- 
nation it had created. On Mr. ——’s entrance 
the table ambled towards the door, made a low 
bow to him, and then proceeded to execute a 
series of T'erpsichorean extravagances of a most 
curious and remarkable description. Mr. —— 
strove to calm the young lady; she was just be- 
ginning to recover when the table came bobbing 
towards her in a most extraordinary manner, and 
sent her off again. Mr. then went to the 
table, and, placing his hand upon it, said, 
‘We have had enough of this nonsense. In 
God’s name, go;’’ when the movements instantly 
ceased. Upon explanation, it appeared that 
during his absence they thought they would try 
for themselves whether there was any truth in 
spiritualism or not. A circle was formed, con- 
sisting of the father, mother, and daughter, her 
friend Miss , and a bluff, incredulous York- 
shireman. ‘The most surprising results were 
obtained. ‘It was the most extraordinary thing 
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biologised at the time, and merely imagining 
these things ? 
Mr, C—— said that biology might explain some 
of the phenomena, but there were others that it 
could not possibly account for—such, for instance, 
as spirit drawings. He had been present at the 
production of several elaborate crayon drawings 
in spaces of time varying from seven to ten se- 
conds. He had himself previously marked the 
paper so as to enable him with certainty to iden- 
tify it. These drawings were still in his posses- 
sion, and he would be glad to exhibit them to the 
committee. The modus operandi for the produce- 
tion of these spirit drawings was very remark- 
able. Clean pieces of paper, with crayons, &c., 
were placed in a covered box; a rapid scratching 
of the paper was then heard, and in a few seconds 
the crayons were heard to fall, and the drawing 
was ready for inspection. 
Mr. J. Jones, Enmore Park, South Norwood, 
then related what he had witnessed last autumn 
at Stockton House, Fleetpond, where he was on 
a visit, with three of his family. The night was 
dark, as the moon had not risen, but as there was 
a conservatory at the side of the drawing-room, in 
which some eight persons sat round the loo-table, 
und a window in front, he could see all in the 
room indistinctly. As it was unusual for Mr. 
Home to sit in a dark room for physical pheno- 
mena, he (Mr. Jones) mentally determined to play 
the sceptic. A sofa behind him moved away from 
the wall, passed the rear of his and Mr. Home’s 
chair, no one being near it. By the sounds and 
raps it was said, ‘*‘ Mrs. —— rest on the sofa.” 
She got up and did so. He (Mr. Jones) then saw 
the vacant chair rise in tke air, float over the 
lady, pass in front of Mr. Home, whose hands 
were on the table, ascend till vertically over his 
(Mr. Jones’s) head; then the chair descended, 
and the under portion of the seat rested on his 
head. On mentally declaring himself satisfied 
the chair rose again, floated in the air, and de- 
scended on to the loo-table. Mr. Jones also 
stated that at his house, Enmoor Park, in a well- 
lighted large room, at a circle of only his own 
family and the medium (all hands on the loo 
table), he and all his family saw his aged mother 
(eighty-fonr) and the chair she sat on rise in the 
air, till her knees were on a level with the rim of 
the table. He had, at a previous sitting, seen 
Mr. Home rise in the air, and had held‘his hands 
while he was rising. 

The meeting was again adjourned. 





THE LATE MR. AUGUSTUS MEVES. 
We quote the following from the Atheneum of last 
Saturday :— 
‘‘The two sons of Mr. Augustus Meves, who 
claimed to be Louis XVII., write to us in support of 
their father’s assertion. Their letter is a long 
résumé of the book reviewed last week. It includes, 
however, a quotation from Beauchesne which helps 
to show how history is sometimes written. ‘ Before 
the veil which enveloped the tragic end of the son 
of Louis XVI. we are not astonished to hear it said, 
with the warmth of firm conviction, that the young 
victim issued alive from his prison; none, indeed, 
admitted that a child really died in the Temple, but 
they added, that whether it was the son of our King, 
no one can prove; that the physicians, indeed, 





I ever saw,” said the Yorkshireman afterwards to 
me; “that table talked to me and told me of 
my father and mother for all the world like a 
human” [sic]. At another séance at which Mr. 
C—— had been present with Mr. Home, the 
table rose right up to the ceiling, he all the time 
holding Mr. Honie’s hands firmly in his own. He 
had also seen, while sitting with the same circle, 
a beautiful hand and arm, which he was certain 
could not have belonged to any one present, 
appear above the table and ringa bell. The same 
hand was afterwards placed in his hand. 

Mr. Serjeant——, a member of the committee, 
remarked that he had heard of a woman who 
could make people believe they were tormented 
by a wasp, that they could smell flowers, &c., 
by mere exercise of her will. He desired to ask 
Mr, C—— how he could be certain he was not 


affirmed his death, but not his identity.’ The 
| Messrs. Meves leave it to be inferred that their 
|father’s claim has not been disproved, and they 
| assert that political influence has suppressed honest 
|inquiry. ‘They themselves have suppressed what 
Beauchesne asserts, that after twenty years’ careful 
research, when the prison keepers and the com- 
panions of the dauphin were all alive, he could 
arrive at only one, and that the irrefutable con- 
clusion that the boy who died in the Temple was 
the son of Louis XVI., and that all who pretended 
to be that boy were imposters. We fancy that our 
correspondents are not well up in their father’s 
story. The incident is yet told among artists how 
he once went to Cawse, the painter, with a portrait 
|of Louis XVI. ‘ Well,’ Cawse is reported to have 
| said, ‘ what do you want me to do with it ?’—* I want 
| you,’ answered the pseudo-dauphin, ‘to make it 
|more like me!’ This was Cawse’s own story, as 
it has come down to us; and it is not without 
its uses.” 





Many years ago the late Right Hon. John Wilson 
Croker contributed a series of papers on the old 
French Revolution to the Quarterly Review, Mr 
Croker was engaged in editing and re-arrangins 
these papers when he died; the work was however 
published shortly after his death. Under the head. 
ing of ‘* The Captivity in the Temple,” will be found 
a careful, minute, and truthful history of the un- 
happy Dauphin, told in the most touching yet 
unaffected manner. The evidence there adduced 
appears quite conclusive as to the death of Louis 
XVII, in prison. 








REICHARDT v. CRAMER. 

Court OF QUEEN’s Brncn, 
Before the Lord Chief Justice, Mr. Justice Mellor, 

and Mr. Justice Lush. 

Mr. Bullen for the plaintiff, and Mr. Popham 
Pike for the defendants. 
This was a rule nisi, obtained by the plaintiff to 
show cause why Master Brewer should not review 
his taxation of costs. 
It appeared that for some time past there have 
been disputes between the plaintiff and the defen. 
dants as to the proprietorship of the well-known 
song of ‘‘ Love’s Request,” and the plaintiff had 
filed a bill against Messrs. Cramer & Co. to re- 
strain them from publishing it, and as long ago 
as last November, Messrs. Cramer & Co., although 
they were the proprietors of the words, and 
therefore part proprietors of the song, offered to 
settle the dispute by giving up their claim to it 
and paying the plaintiff's costs of suit, at the 
same time pointing out that from the defective 
nature of the entry at Stationers’ Hall, the 
plaintiff was not in a position to protect his song 
against any one or continue his suit. 
Messrs. Cramer & Co., plaintiffs, next month 
made the same offer, adding, “‘ you must bear in 
mind the defendants are not at all obliged to do 
this but they are willing to do it because they 
prefer acting as an honourable trading firm should, 
and are ready to bear the consequences of having 
misunderstood a somewhat difficult point in copy- 
right law.” 

Herr Reichardt refused that offer, and the con- 
sequence was that he had his bill dismissed with 
costs. 

Herr Reichardt having been unsuccessful in 
equity, tried his hand at law, and commenced an 
action against Messrs. Cramer & Co. for not 
accounting for his Royalties on the copies of 
* Love’s Request” sold, although a week before 
Messrs. Cramer & Co. had sent him a full account 
and had actually at his request verified it by 
statutory declaration. 

The defendants then paid the amount admitted 
by them to be due into court, and the plaintif 
accepted it in full satisfaction. 

On the taxation of costs Master Brewer held 
that the plaintiff's proceedings were vexatious, and 
allowed the greater part of the costs of the action 
on both sides to fall on his shoulders. 

Mr. Bullen having obtained arule nisi to review 
that decision, Mr. Popham Pike proceeded to show 
cause, when, having stated the above facts, he 
was stopped by the court. 

Lord Chief Justice: It is rather for you, Mr. 
Bullen, to support your rule. 

Mr. Bullen then replied, and the Court gave 
separate judgments, confirming the Master's de- 
cision and discharging the rule. 

Mr. Popham Pike: Your lordship will discharge 
the rule with costs. 

Lord Chief Justice: Certainly. 





AN AGENT'S FEE. 





A case was brought in the Court of Queen's 
Bench on Saturday, by Mr. Corbyn, a theatrical 
agent, against the well-known actor, Mr. Band- 
mann, who came to this country from America i 
1867. The plaintiff procured him an engagement 
with Mr. E. T, Smith at the Lyceum Theatre, and 











Wil 
nes 
So 
Cor 


“ 7 
ger 
Voi 











No. 293, May 7, °69.] 


THE OROHESTRA. 





109 





| re 








the present action was to recover between £50 and 
60 for commission. Mr, Pearce and Mr. Laxton 
appeared for the plaintiff; and Mr. Joyce for the 
defendant. 

The plaintiff's case was that the defendant was 
extremely anxious to obtain a London engagement 
pefore his return to America, and that the plain- 
tiff introduced him to Mr. Smith, and an agree- 
ment was entered into on Sept. 19, 1867, that the 
defendant should perform in “ Narcisse” for 24 
nights without salary, and, if the piece were 
played afterwards, then he was to have £60 a 
week, during the season of 1868. A further con- 
dition was, that if “‘ Narcisse” was so successful 
as to induce Mr. Smith to take a provincial tour, 
the plaintiff was then to have half profits. There 
was also a written agreement between the plaintiff 
and the defendant in these terms: ‘Sept. 23, 1867. 
—For and in consideration of services rendered, I 
hereby agree to pay to the order of Sheridan Corbyn 
15 per cent. on all moneys received by me from Mr. 
E. T. Smith or his agents during my engage- 
ments with him in Great Britain, after deduct- 
ing necessary expenses attending such engage- 
ments.” There was also an agreement between 
the defendant and Mr. Smith, entered into on the 
jth March, 1868, and the defendant played for a 
time under this agreement. Another circumstance 
in the cause was, that the plaintiff had already 
sued the defendant, and at the last summer 
assizes at Guildford had recovered a verdict for 
£5115s. The present action was to recover for 
commission due under the second agreement with 
Mr. Smith. 

Mr. Joyce submitted that the defendant’s obli- 
gation to pay commission had been fully satisfied 
by the verdict recovered at Guildford, and that 
there was no consideration upon which to found 
any claim for commission in reference to the last 
agreement with Mr. Smith. 

Mr. Justice Byles observed that Mr. Bandmann 
might possibly have turned out to be a second 
Garrick and earned £5,000 a year for a long time. 
In this event, could the plaintiff have claimed 15 
per cent. upon all that money ? 

Mr. Pearce contended that he could. M. Blondin 
had been before the public for fourteen years, 
and he still paid commission under a similar 
agreement, 

Mr, Justice Byles held that the consideration in 
the plaintiff’s agreement was exhausted by the 
first agreement with Mr. Smith; and he directed 
anonsuit, but gave the plaintiff leave to move to 
enter a verdict for himself for £35, a sum which 
had been calculated upon the payments spoken 
to by Mr. Smith. His lordship added that he 
would advise the parties to come to some settle- 
nent rather than have the question of law argued. 

Mr. Pearce said that he was willing to leave the 
whole matter to be settled by Mr. Smith. 

Mr. Justice Byles: There could not be a fairer 
man. 








Exerer Hauu.—Handel’s Oratorio, ‘“ Israel in 
Egypt,” the greatest musical work ever composed, 
will be given for the last time this season on Wed- 
nesday next, the 12th inst., by the National Choral 
Society, with a band and chorus of 700 performers, 
conducted by Mr. G. W. Martin. Miss Arabella 
Smyth and Miss Palmer are already engaged. 
“The Lord is a man of war” will be sung by the 


gentlemen of the choir, numbering nearly 300 
Voices, 








HAMLET AND THE Mayor or CorK.—A rather 
peculiar incident occurred at the Theatre Royal 
on Monday evening. In our notice of Mr. Band- 
mann’s Hamlet in yesterday’s paper, we men- 
tioned that the distinguished actor was somewhat 
coldly, though not uncomplimentarily, interrupted 
i one of his most impressive scenes. It was the 
passage in which Hamlet is administering the oath 
of secrecy, while the ghost, at recurring intervals, 
and from different places underground, gives 
solemn utterance to the single word “ swear.” Mr. 

andmann’s acting on this supernatural occasion 
would have, to some minds, a very weird effect. 
At all events, it proved too much for the nervee of 
‘gentleman in the boxes, for he stood forward, and 


then heard on the stage—*‘ Swear not at all.” No 
notice was taken of the interruption at the time, 
but, as the scene proceeded, and the interest in- 
creased, the same gentleman broke out again in 
a still more remarkable manner. When Hamlet 
is delivering the lines— 

Would heart of man once think it, 

There’s ne’er a villain dwelling in all Denmark, 

But he’s 
Mr. Banémann indulges in some very elaborately 
wrought bye-play, as if he were at a loss how to 
finishthesentence. The excited ‘‘supernumerary” 
in the boxes helped the actor out of his seeming 
difficulty by exclaiming, with a decidedly Ulster 
accent— 








But he’s the Mayor of Cork! 


Soon afterwards the act closed amid much cheer- 
ing for Mr. Bandmann. The pit-ites, however, 
were remorseless. They rose to a man, and called 
upon the officials to remove the gentleman who 
had so singularly interrupted the play.—Man- 
chester paper. 








Orcan Perrormance.—Professor Oakeley played 
the following selection of music on Thursday even- 
ing last week on the organ in the Musical Class- 
room, Edinburgh :—Organ Concerto, No. 2, in B 
flat, Handel; Air from a Whitsuntide Cantata, 
Bach; Chorus, ‘‘ Achieved is the glorious work” 
(** Creation”), Haydn; Trio and Chorus, ‘* Lift 
thine eyes,” ‘* He watching over Israel ” (‘* Elijah’), 
Mendelssohn ; Choruses, ‘* May no rash intruder” 
(** Solomon”’), * Hail! Judea” (“Judas Macca- 
beus”), Handel; Andante from String Quartet, 
No. 7, Mozart ; Andante con moto from Symphony 
in C minor, No. 5, Beethoven; Recitative and Air 
from ‘ Der Freischiitz,’ Weber; Etude and Pedal- 
fliigel, Op. 56, No. 4, Schumann; March from 
“ Abraham,” Molique; Fugue (a 5jvocal), in E flat, 
for Organ, in three movements, Bach. The per- 
formance was the last but one of the season. 








Covens, Cops, AND InFLUENZA CurED By Dr. Locock's 
Warers.—Mr. Horsfield, Chemist, Sweet-street, Leeds, writes : 
“‘T have received a letter from a minister of this town, in which 
he speaks very highly of the benefit he has derived from the 
use of Dr. Locock’s Wafers. To my own knowledge they are 
the best remedy for coughs, colds, and influenza.”—Dr,. Locock's 
Wafers give instant relief and rapidly cure asthma, consump- 
tion, coughs, and all disorders of the breath and lungs. Throat 
affections are immediately relieved by allowing a Wafer oc- 
casionally to dissolve in the mouth. To singers and public 
speakers they are invaluable for clearing and strengthening the 
voice. They have a pleasant taste. Price 1s. 1jd., 2s. 9d., 
4s. 6d., and 11s. per Box, 

Hottoway’s OINTMENT AND PILLs.—Whooping Cough, Colds, 


parents, who knew the impossibility of administering medicine 
internally to children till Professor Holloway discovered his in- 
valuable Ointment. The Ointment rubbed externally on the 
throat and chest passes through the skin, and penetrates to the 
affected tissues, without causing the irritability and feverishness 
always produced by a child’s repugnance to medicine, and will 
vastly procrastinate the cure. 


guardians, and nurses may with confidence resort to Holloway’ 
Ointment, which, when practicable, should be assisted by hi 
purifying Pills. 




















SONGS OF THE RHINELAND. 


STUD sR Ts" SONGS 
BURGHES SONGS 

G Cea re ss SONGS 

ye LKSLIEDER 

ELECTED with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER, 


TRANSLATED by L. H. F. pu Terreavx, 


German words attached, 





Now Published, 
. TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag. 


Pneumonia.—These infantile complaints were the terror of 


THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT, (@ute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ) 


. THE LESSON OF YOUTH. (Jahre kommen Jahr 
gehen.) 


THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
MY PIPE. (An die Pfeife.) 


. HOME BELOVED, (Lied eines Landmanns in 
Ferne.) 


. THE SPINNING WHEEL. (Marianchens Spinnerlied. 
. MAY MORNING. (Mailied am Morgen.) 
HOPE. (Die Hoffnung.) 
. MERRY AND WISE, 
bleiben.) 
THE SOLDIER'S LEAVETAKLNG. 
auszichenden Soldaten. ) 
. IA@O’S TOAST, (Soldatenspruch aus Othello.) 
. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwichter. ) 
. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 


. GLADNESS GIFT OF GODS, (An die Freude.) 
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PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


‘There is more in them than in the vast majority of songa 


now offered to and willingly accepted by amateurs.”—Era,. 


«Both music and words are far in advance of the general rum 


of popular English ballads.”—Ladies’ Own Paper. 


No inconvenience or difficulty 
attaches to this treatment, by which thousands of children are 
annually saved or secured against future pulmonary disease. In 


all disorders to which children are particularly liable, parents, CRAMER & Co. LIMITED, 201, Regent Street, W 
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CARL VELEY’S 








NEW 
BY 
C. GODFREY. 





SCHOTTISCHE. 
IND: on 60 x0 0000 cee tes edereresir secevevecestee 
Cramer & Co, Limited, 201, Regent-street, W. 


ss 


MUSIC’ |NEW PIANOFORTE PIECES. 


8. ad. 
Mermaip’s Sone (from ‘ Oberon’’) ......-. 2 6 
QUADRILLES. s. a.| ** Toe Oxtp Crook on tHE Srais” (Descrip- 
Coldstream Guards, on Scotch aire Saleserepacpanges snes, ie tive Morceatl).....cccseccceseveecsees 2 6 
Queen of the Isles, on Gounod’s ‘‘ rene” ............5.5 4 0 : pa ee 
Saphir, Le, on airs from F. David's “Le Saphir”........ 4 0 Famed i eg pexsrecns* - : 
LANCERS. COSC CROC Se COenereeeeeee 
The Rhine Wine .......scesseessseseeseveveeescsesseee 4 O| DITTO, A9 O Duct. ...sessseesessererereee 5 O 
otdeinite La Promesse Donnfir (‘‘ Pensée Fugitive”).. 38 0 
MUON, TNO vie.c0od ees cece cess sneverssivssccsccece & O Der Frevsentrz, Fantasia .....+s..+.+. 3 6 
Mildred, TO 00 v0 00m cee ve eveers-weneeesreesecesce & © “The above six pieces comprised the best collection of pianos 
Nora, The s+. secs ceeeceeeneceeeeeeeeceae cece ceeeee 4 0 forte music that we have seen for very long. Brilliant, showy, 
Good-bye, Sweetheart settee ee eee tees ete ee ee cee es 4 Ol fall of variety, without offering any obstacle to the ordinar 
Ima, on Arditi’s Valse (Sung by Ima de Murska ...... 4 0] player, they enjoy the advantages essential to popularity. M. 
GALOPS. ‘arl Veley is to be congratulated on having hit on three requisites 
Wind-up, The .......ceececeeesceestaseeeseecesscecese 4 0|—Qoodness, the absence of difficulty, and commendable 
Tramp, The, founded on the celebrated American air.... 4 0 | brevity.”—The Leader, Novy. 2nd. 
"Cross COUNLIY .. .. sess esr seen secs sceererecsseeeeses 4 0]  « Admirable pieces, where the student will find both pleasure 
Mayfair, on subjects from Nicolai’s “‘ Merry Wives”.... 4 ©|and improvement, and the accomplished 





















performer ample 
opportunity of displaying his ability and charming his audience.” 
o|- he Orchestra, Oct, 28th. 


Cramer & Co, Limited, 20), Regent-street, W. 





NEW SONGS 
SIG. L. ‘ARDITI. 





Beauty, Sleep (‘‘ L’Ardita ”) (8) ....cesecvcccececccseece 
Dream of Home (‘Il Bacio”) (8) ....scsececesscesececs 
— (sung at the Crystal Palace upon Garibaldi’s 

GRNEN) ok a gawhaedaeee ds <abGedos pices osdedendsceaeies oc 
Gondolier’s last good night (7) .. ccc ce cese cece veneces 
Let me love thee, in C and D (s), (sung by Mr. Santley) .. 
Life’s Curfew Bell (x), (sung by Mr. Santley)........+++. 
Love’s presence, in C and E flat (7) ......cesscececees 
Bt ME. Da on cand oh05- 06 oF Anas bh akanba 00.08 
O Vezzosa Giovinetta.. .. 





im amuch louder voice than any that was 


They ask me why I love her (n), (sung by Mr. Santiey) . =~ 
Craman & Co, Limited, 201, Regent-street, W. 
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THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT) 
Post Free 25 Stamps. 


Lonpon ; 


CRAMER & CO. LIMITED, 201, REGENT STREET. 
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CRAMER'S EDUCATIONAL COURSE, 


Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


C _ PIANOFORTE, containing the Rudiments of Music, C the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Kules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 


Keys, with a Prelude to each Key | studies in Book 5, 
Oe MER’S SECOND BOOK, containing Scale | (CRAMER'S SEVENTH BOOK. Studies com- 
assages, Kasy Exercises, Preludes, &c. chosen from the | ose arti [ 
works of Cr amer, ' Bertini, Goa, por edly a. he. enbanaa | posed by Cramer, Bertini, Conny, Mescheten, Wellst. 
RAMER’S EIGHTH BOOK. Half-hours 


with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Containing little Bennett, ce. 


YRAMER’S THIRD BOOK. 
RAMER’'S NINTH BOOK. Advanced Studies 


/ Fantasias progressive in difficulty, Themes carefully selected 
; from Cramer and the Standard Composers for the Piano- 
orte. 


——— 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 


Machines Warranted. Instruction Gratis. Illus 


trated Prospectus and Samples of Work Free. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W,; 
59, BOLD STREET, LIVERPOOL. 





from the Best Writers, Preludes and Exercises from the more 
RAMER’S TENTH BOOK. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
School—Thalberg, Chopin, Gounod, &c. 


with a special view to the Freedom of the Left Hand &c. 
(j*4 MER’S FOURTH BOOK will contain 

C RAMER’S ELEVENTH BOOK. Sacred 
| Music, Fugues, Marches, Chorales, &c. 


**Recreations” in Fantasia form, selected from Secular 
RAMER’S TWELFTH BOOK, consisting of 


and Sacred Works, with a few short Exercises with special 
Cramer's celebrated Studies (continued). 


The Modern 


objects. 


RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book, 


Lonpoy: CRAMER & CO. LIMITED, 201, Recunr Street, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. 





“ree by Post for Fourteen Stamps. 


(sAMar's VOCAL TUTOR, containing the} RAMER’S SEVENTH BOOK, containing Obser- 
/) Rudiments of Music, and the Necessary Instructions for | vations on the Art of Singing by Manuel Garcia, Solfeggi 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Tessons, and easy Solfeggi, Simple Songs in One and Two Parts. | Contralto, Tenor, Baritone and Bass Voices. 


Useful for schoo d class teaching. = 
satiinnaae Eeaciee aae tt | (maner's EIGHTH BOOK, containing Obser- 
NRAMER’S SECOND BOOK, containing Exer- | ) vations on the Art of Singing (continued) by Manuel 
/)  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two| Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Three Parts, with Observations and Illustrations from the| and Pellegrini, and Duets for Soprano and ‘Tenor, Mezzo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | Soprano and Baritone voices, by W VY. Wallace and Henry 


es Smart. 

RAMER’S THIRD BOOK, containing Exer- - 
cises, Solfeggi, &c., carefully selected from the Works o! Opp NINTH BOOK, containing Obser- 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. vations on the Art of Singing (concluded), ‘by Manuel 


C RAMER’S FOURTH BOOK, consisting of 
J) Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also vanced Solfeggi from the celebrated works of Crescentini, 
Part-Songs by Macfarren and other Composers. | Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 


(HRAMER's FIFTH BOOK, containing Exercises | Bi8b°P- eRe . ie 
J and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads Cs ELEVENTH BOOK, containing 
y Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and celebrated Trios from popular English Operas. 
amen. - RAMER’S TWELFTH BOOK, containing 
RAMER’S SIXTH BOOK, containing Duets, Songs by Modern Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, Arditi, Levey. 


Garcia, Grand Selection: Song by Beethoven, Duet by Mac- 
farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 








Lonnon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 








‘ 
( 


Bee ase 
ie 17% 
a 
\—— $e 
CRAME R’S 


NEV 
GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas, WALNUT, 75 Guineas. 





HE improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie,” 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘ The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousvess, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Spin of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano, Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument maiks an important stage in the process of 
pianoforte manufacture.” 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpos: CRAMER & CO. LIMITED, 201, Resenr Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 


CRAMER'S NEW SONGS. 


Deux Impromptus pour le Piano, Composée par -¢. H! THINK NOT THAT I CAN FORGET 
Charles Halle be eeseeeeeee es eeen sree eeeeeees 8 0 THEE. Written by B. 8. Montgowgry. Music by 
Caamen & Co. Limited, 201, Regent-street, W. Kuizapetn Purr. 28. 6d 


Crangr & Co, Limited, 201, Regent-street, W. 


‘ADED LEAVES. Words by L. H. F. pu 
t Teregavx. Adapted from a melody of Paul Henrion by 
W. C. Lavery. 8s. 

Cramer & Co. Limited, 201, Regent-street, W. 


| GPEAK TEN DER WORDS. Sung by Mrs. 
Howard Paul, 8a. 
Cramer & Co, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H.F. 
pu Tsausavx. Music by Bonpzss. Price 3s. 


ARGUERITE. Mazurka. By T. M. Mupie. 
Price 3s. 
Caamzn & Co. Limited, 201, Regent-street, W. 








Q FBLA. Nocturne. By T, M. Muniz. 3s. 
Caaman & Co, Limited, 201, Regent-street, W. 








OSE BLANCHE WALTZ. By W. C. Levey. 
Bolo ds, Dust ba. 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton: West ‘Street. Dusty: Westmoreland Street, 
Betrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Sox, asd 
Hing, Liverpool. 








vustTt PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


Oncanist oF THE Founpiinc, anp LATE OF ALL SAaiNt, 
ManrcGaret Srreet. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTS 











Caaman & Oo., Limited, 201, Regent Street, W. Cuamun & Co. Limited, 201, Regent-street, W. 


CRAMER & CO. LIMITED, 201, Regent Street, 7 
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THE ORCHESTRA. 








CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 


The Ploughboy. 
Be mine, dear Maid, 


—~ : in the Cradle of the! Welcome me home. 


The ~o 's weighed. 


The Thorn. 
1d be a Butterfly. 


Where the Bee sucks. 


Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching’ Hark! I hear an Angel sing. 


home again, 
The Mocking Bird. 
Beautiful Dreamer. 


Tis but a little faded Flower. 


Watching for Pa. 
pong — Father! 
Mill ¥ 


Pestifel Isle of the Sea. 


ia" ae poly since my Brother 
| Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother, 
| Song of the Sea-shell. 
| Wait for the Waggon. 


No. 3.—SIX DUETS. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
Ihe Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. 


The convent cell. 


Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 
When Morning’s light is break- 


ing. 
Bonnie Kate. 


Alice. 
The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us. 
Come, smile again 
Norah, Darling | don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 


Hymn of Eve. 


David Singing before Saul. 


Author of Good. 
Gratitude. 
Bethlehem. 

Lamb of the Father. 


Ev’ry Day will I give thanks. 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
Languish. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 


Pray, Goody. 


Water parted from the Sea. 
Is there a heart that never 


loved. 
The Vicar of Bray. 


Oh say not woman’s heart is 


bought. 


There the silver’d waters roam. 

In Infancy. 

Just like love is yonder 
rose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak. 





No. 7.—12 SONGS BY SCHUBERT. 
— flowers their buds are | My life is but a summer day. 


closing. 
Hark | the lark. 


Tis sweet to think. 
Dear mother, do not chide me. 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. 

Believe me, if all those endear-| Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once through! Erin! the tear and the smile. 
Tara's halls, By that lake. 

Rich and rare were the gems| Has sorrow thy young days 
she wore. ) fi 


No. 14.—6 SACRED DUETS. 





O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night. 

hearted. Graceful Consort, | 
Nearer home. 

No. 15.—12 SONGS BY DIBDIN. 

Tom Bowling. The last shilling. 
While the lads of the village. | The Sailor's journal. 
Farewell, mytrim-built wherry! | Tom Tackle. 
Jolly young waterman. The constant Sailor. 
Ned that died at sea, Loveiy Nan. 
Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 
She wore a Wreath of Roses. The Emigrant’s Farewell. 
Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past? 
Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?; Why do I love thee yet? 

Come out with me. | Grace Darling. 

They have ge youtoanother.| Laurette. 

Blue eyed Nel | Whistle, and I'll come to you 
I can know thee no more. my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep. ing. 

The old Pine Woods, Sweet Love, forget me not. 

Louisiana Bell. Old Bob Ridley. 

What is Home without a} The Song of the Rose. 


I’m afloat. 


Bid me discourse. 
The Pilgrim of Love. 


Mother ? Kingdom coming. 
Lucy Lee. Why am Iso happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


Thine is my heart. A Warrior I am. 

Weep not for friends departed. | The Tear. 

Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


a where my love lies dream- | Gentle Annie. 
Gone are the Days. 


fan . saa come again no} Lottie in the Lane. 





Ring de Banjo. 
Annie’ Lisle. Forget and forgive. 
Footsteps on the Stairs, M Maggie by my side. 
Nelly was a Lady. News from Home. 
— Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
~~ Gipsy’s Home— “‘ Jessy | In that Devotion—“ Matilda..” 


| Maid of the Silvry Mail— 
be = a Ribbon—“The Sleep-| ‘The River Sprite.” 


ing Queen.” My Bud of _— She Stoops 
Gone is the Calmness from my | to Conquer. 

heart—‘‘ Matilda.” | Coo! says the Gentle Dove— 
Keep thy Heart for me—‘* Rose | | Punchinello.” 

of Castille.” | I've Watched him — ‘‘ Hel- 
He'll misg me—* She Stoops | vell, 

to Conquer.” | When the Elves at Dawn do 
For Her Sweet Sake—“The,| pass—‘ Amber Witch.” 

Bride of Song.” | 
No. 10.—HAYDN’S CANZONETS—isr. Ser. 
The Mermaid’s So 
Recollection. sad 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 





aly Mother ‘bids me bind my 


No. 11—HAYDN’S CANZONETS—2np. Set. 


Sailor’s Song. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy, Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. | © 


Jenny June. Ah, never deem my Love can 
I'd . 
ind a Fond-| Jeannie Lee. 

Old Jeasy. 
ONT Lore ih Stand 4p Se Uncle Sam, my 
The Little One that died. J is Pall 
Geet, T’w off x 00 Batinnere. - 
Woe Nea the Grave. 








The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 


Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darli 

A highland iad my ‘ove was 
born. 

Green grow the rushes, O ! 





Auld Robin Gray. 
John Anderson, my Jo, Roslin Castle, 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
Outward Bound. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 22.—-TEN ITALIAN OPERA SONGS. 





O thon fair and tender blossom. | In whispers soft and light. 
Childhood’s fair Dream. To be happy and pass life wi! 

The Troubadour’s Song. pleasure. 

Oh Summer Night. In our green Valley. 

Calmly the Day is dying. Fair one, thy toils are ended. 
Gaily thro’ Life wander. 

No. 23.12 SONGS OF THE RHINELAND. 
Home beloved. The iets Apprentice. 
The Mill-wheel. The Rhine 

True unto Death. The Violet a a the Maiden. 
The Forget-me-not. Iago’s Toast. 

Merry and wise My Pipe. 

May Morning. The livelong Day. 

No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She slee 4.4 the Valley. 
Softly falls the Moonught. 


Golden 
Kiss, but never tell. Where has Lula gone? 
Oh Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


__ 


Lonpon: CRAMER & CO. LIMITED, 
201, Recznt Srazzt, W.; 


SIMPKIN, MARSHALL & 00. 





SONGS. 


saveipepctahdd J. bel 
Angel land ... 


A Voice from the Ocean (3) 

Calm and storm | (A Contrast). a ude shen cnanes 
Daughter of the Snow (‘* The Snowdrop’ ry’ 00:00 60, 88800008 
Go, forget me ... 5 Wee POTETeTELT TTT 
I would I were a child again di) Sine. 00-05 Owrkn 08 40.98 80 06.08 
Land of my love . 

Little rib Robin. Song ( 8) 
May time (s) ... ee 
Parting, The (Her last words oe hi Re Bi 
Rocked in the cradle of the deep (B) 

She wore a wreath of roses .. 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in Cam D (6) 2... v0 oe se vene 
Lily Graeme. Scotch Song . a eeeges 
Little Golden Hair av Vv enice) in D and B (s K (e) 
Regret thee! ....... oe 
Separation ..., 


} (Sung by M Malle. I. “Gillies 


ia ee 7 


SMART, H. 
Bright be her dreams (c) ..... POrereTrrr Tey 
Charge, Chester, charge (B DR im sn:a5 04.00 8600000600 6+ someon 
Day is done, The .c) ° 
Do you think of the days that are gone, J Jeanie. 

Hopes of my heart .. cee ane ee 
In the sunny hours of May . $e 

I dream of thee at morn, in ‘A flat in). 
re in F (c) 

I'll tell = a Ya like to'be @ rose. 
I stood beside a streamlet (c) . ‘ 
Look from thy lattice, in (=) 
Ditto,inD .. ‘ PITTTTTTTT Tie 
Minnesinger’s dream a): 69.00 00 00.68-600000 00.00.08 
Magic of a Flower, in F 
Ditto, in E flat ( B). 
0 de ast chide ma egas o 00 
Old Love and the new, The .. 6 Ssigp oo 00h 06000000180 
O tell me, shall my love be mine Ce re ee are 
Paquita, in E flat (1),.. ee date dark 

Ditto, inc ... ine 46.00.6000 50 00000008 
Priez pour Elle (Y oung Emmeline) (©) wccccececece 

Pure in heart shall meet —, = men s 

Rose of May . . 

Rhine Maiden, The .. 

Spinning Wheel, The (). $0000 se:00 00 00ee0n 9080 60-08 
Sir Brian the Bold LD. serennyet:en'ea nw en senneenesneamees 
Soldier’s Wife, The ° 

——e night | silver light beautiful night i ce E ‘at 

and F) ., sees 
Tell me, sweet Zephyr (« c).. $00 00 pe enn pe ce se peneage 
The Broken Ring. Song (c c) 0900s 90 pee on oc cc ep peers 
Thinking of thee (c) . 80.00 0,00:00.0066 06:8 
Through every chance and change ‘(c c) 00:04/0080:60.00 60.0810 
‘I'wo names, The . aeons 

Waiting for the Spring (c ¢) on 

Young Emmeline (Priez pour Elle) (c (c ) 


HATTON, J. L. 


A maiden stood upon the shore (s), (vung wv. yet 
Parepa) .. 

Messenger, ‘The, as (sung by Pischek) . 

Cariole, The, or Christmas sleigh ride . 

Revenge (B),” (sung by Staudig]) .. 

Come live with me, and be my love, in B flat 
Ditto, in G, (sung by —_ —o ° 
Good-bye, sweetheart, good-bye, in ....... 

Ditto, in E flat (1) . teceses ove 
How proudly they ll hear of this at home............. 
he sey ae . PTeTETE TTT TS 
Man of War (B), (sung by Herr Formes).. oe cece 
Under the greenwood tree, in F (Robin flood) (n) oo cece 

Ditto, in E flat, (sung by Mr Sims Reeves os 
Who bringeth me fresh flowers enensety 8 Bong) ee ccece 
See, Skee an 90 ce cece PeTeTTy 
Pauline’s Song.. dnb 00 60 0050-00086 6s 0b an eneResee 
Hope, sweet hope PTTTTTTITITT iT 
GING NO MOTO 4, rc ccccccccccccccccdsccccvccece eoee 
The Cariole 246.00 cccccccecccdcccccceccvccvcceceeeevee 
The Bridal morn.. os oo ceceee 


SULLIVAN, ARTHUR 8. 
Woes the bee sucks (from wagon net ars = 
at (8) vere 


BO CO BO BO BD BO nO BO HO NS BO BONO NS Ho NO nS eo tO BS es no nO BO no Cow 


bo bo Co nO ROBO EDS 






BO BO BO BO CO BO Co BO BS Bo bo BO bo BO BO bo Co no Cob 


Ditto in B flat (sung ‘by Miss Banks). 
Bride from the North .,,....+. oe eevegoes 


GOUNOD. 


Bear him forth (‘ Irene”) in E (8). ee 
Courtly dove, in A and G(s), (sung by Mame. Sherringtow 
Fair the rose of love is blowing (“Irene”) in Band G * 
send than the morning . 
ter in his lowly state (* Irene’ y in D ‘and c (). 
For ack of gold he pet = (‘‘Trene”) in A andG,, 
Gold and gray, in F an ° 
Hast thou seen the ~ i day ‘blushing '(“Trene”) in it 
flat and C (s) . 
= = — We rye 
e, an MB) evecsccnnscceeesecss 
la! Soir. "eceaio de A. Lamartine. English and French 
ords .. 
Ghe alend charmeth, my sadness, ‘in G and E @ pawn og 


BLUMENTHAL, oe 
A Day-dream, in D.. +06 00 60 09 00 00 08 
Ditto, poh (sung by Mame. ierrington) eoeece 
Com to, lattice, Serenade, in ants - coccee 
e me back my heart, in G(s). oeeeteu 
sung by Mdme. Lappe ee a 













ecm cooens a coco nce Ce cS 





ee ee eee eee 


Remember S P 
uital, in F minor (2). sanese PPTTTit 
z% eee = simplified ‘accompaniment (?), 


ROCVOB) .. 6 cee ececeee 
sure har Y 


not dead, but sleep co vectecee 
Thoughts of | ane in B fiat acd 0 (6), (sang by Mame. 


When we are ~ 


sere reenenee 


PoeeeeeTOSe eee eee eee 


pio £2 HS eT e eS 
coo aac oocoasoo 


oS palapenenasonas =e 

LONDON: 
CRAMER & CO. LIMITED, 
, REGENT STRERT, W. 


eocacccooaccocoo™ 


ML 


SAQSCSABAR SCABVSASAAGDAASBDASAAISABDSIAASISCA coosco 


Saeaoaeoaecoooeossooasoa 


ooo 


eco coe cooesoseo 
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ST. JAMES’S HALL. 


MDLLE. . 


CHRISTINE NILSSON 


WILL GIVE 


TWO MORNING CONCERTS 


ON MONDAYS, JUNE 7th and 28th, 


T'o commence at HALF-PAST TWO, terminating about a Quarter to Five. 








~~ —- “= 


om BD haba de A pet ei, pe ete - 





These will be the ONLY CONCERTS at which MDLLE. NILSSON will 
appear during this Season. 





a ae 





MDLLE. NILSSON. 
MR. SIMS REEVES. 
MR. SANTLEY. 
MR. JAMES M. WEHLI. 


CONDUCTOR - - - MR. HENRY LESLIE. 








EU In Ly ORCHEHSTRA A IN D CHORUS: 
Mr. Henry Lestm’s FESTIVAL CHOIR will form the Chorus. 


The First Part of each Concert will consist of SACRED MUSIC; the Second Part, 
of CHORAL, OPERATIC, and INSTRUMENTAL SELECTIONS. 





Sofa Stalls, numbered and reserved, £1 1s.; Stalls, numbered, 10s. 6d. ; Balcony Stalls, front row, £1 1s.; 
Second row, 15s.; Unreserved Seats, 5s.; Area and Gallery, 2s. 6d. 


Tickets of Buss, Cuaprreii, LAaMBorN Cock FO OWA Bapuer., Oiivier, at Austin’s Ticket Office, and of mS 
Cramer & Co. 
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